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“ST. JEROME” EL GRECO 


Courtesy of Béhler & Steinmeyer, Inc., New York 


PRICE 25 CENTS 
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El Greco Loan 
Show on View 


In Buffalo 


Leading Collectors and Dealers 


Contribute to Important 
of the 


Great XVIth Century Master 


American Exhibition 


held in high regard by his 


I ru 
( period, greatly admired by Velas 
11eZ ind re-discovered by strangers 
(Lilie 4 < 
‘ny the XVIIIth century, it was not until 


XIXth century that El Greco re 
ceived world recognition This was 
probablv due to the writings ol travel 


and finally to the great 
exhibition of Greco in Madrid in 
The re reflects all 


rlorv for, though one usually over-esti 


ing biographers 
1902 


discovery the more 


find gives rise to 


mates a hew and an 
over-enthusiastie following, this much 

ure: this Greek from Toledo will 
never be lost to the art world again 


and he will retain a high place of honor 


not only in the history of painting in 


the XVIth century, but one will con 
stantlv see more and more that he is 

father of the new Spanish move 
ment since the day of Velasquez andl 


that his art has constantly risen in the 


estimation of the 
The 


renlus Ol 


Spanish public 


world owes to the personality and 
El Greco the heritage of one 
of the most remarkable expressions in 
the entire history of art.” 
The from A. L 


\Miaver’s monograph on El Greco which 


above quotation 


prefaces the catalog of the exhibition 
now current at the Albright Gallery, 
forms a fitting introduction to a very 
important American showing of works 
by this great Spanish master. Ten 
paintings are included in the exhibi 


tion, loaned from various sources 


Three of them are signed; three have 


been discussed by Cossio in work, 


his 


the El 


ment 


which has been called Greco 
Bible are 


detail in A. L. Maver’s monumental 
work on this XVIth century painter 
now considered the inspiration of both 


Three others ioned in 


Cezanne and Picasso 

And what will be of great interest 
to all students of this unique artist, 
now so much the vogue, the same in 


stitution is preparing a catalog of all 
his works to be found in this country 
As Frank Rutter 
resume of all that has been discovered 
regarding El Greco, the United States, 
after Spain, offers the best opportuni- 
ties to this painter in 
authoritative phases 

As is well known, El like all 
the important painters of his day, em 
ployed a number of apprentices. Rut 
ter nicknames him the “Ford of To- 
ledo,” so numerous were the orders 
his studio. In fact, it is said 


says in his recent 


see his most 


Greco, 


filled in 
that the master kept a small replica of 
every painting he ever made and that 
patrons ordered from these 
At any Was a most success- 


ful business man and lived in fine style 
in a 


samples 
rate, he 


twenty-five room establishment, 
surrounded by rare books which in 
cluded Aristotle, Euripides, Homer in 
the original, the work of the Neo 
Platonists and the Fathers of the 


Church, and when he dined, musicians 


played to him. His sending to Venice 
for these musicians is one of the few 
certain facts of his private life, says 


} 


lis latest biographer 


Since El Greco made various repli 
cas of the saints especially, the fact 
that the canvases in the 


Buffalo exhi- 
bition depicting St. Francis in particu 
lar, should be similar in composition 
and conception to other interpretations 


of the same subject from El] Greco’s 


i 
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“PORT ON A LAKE” 


Loaned by Boehler 


Wadsworth Atheneum, Hartford 


By PATINIR 


Steinmeyer to the Retrospective Exhibition of Landscape Painting now on view at the 


Cleveland Acquires Three Crowning Masterpieces of 
The Guelph Treasure From Goldschmidt Galleries 


Mr 


Goldschmidt 


Julius F. Goldschmidt of 
Galleries, Fifth 
that three of 
masterpieces of 


the 
Ave- 
the 
goldsmiths’ 
work from the Guelph Treasure have 
been the Cleveland Mu- 
the golden portable altar 
the 
Brunswick, 


730 
nue, announces 


crowning 


acquired by 
seum of Art 


and the two golden crosses of 


Markgravine Gertrudis of 
This has been termed by many as the 
most important 


single acquisition 


made by an American museum, 
This accession places the Cleveland 
collection of medieval among the 


the world, 
and Cleveland must henceforth be list- 
ed with 


art 


great and famous 


ones of 
Hildesheim, Aix la Chapelle, 
Treves, Essen, the Cluny Museum, the 
British the and the 
Albert Museum by every 
writer and collector of medieval art. 

The altar and the second 
cross have been acquired through the 
generous aid of the Huntington 
Art and Polytechnic Trust, a fund the 
income of which 


the cause of 


Museum, Louvre 


Victoria and 


Gertrudis 
John 
must be devoted to 
for the John 

The first 
magnificent 
the J. H. Wade Fund, with 
the addition of a gift from Mrs. E. B. 
Greene, Mr. Wade's daughter. 

The first speaking witnesses of the 
Guelph Treasure, the two gold crosses 
and the gold portable the 
Countess Gertrudis, evidence of 
the place which was destined to shel- 


ter the Treasure for more than a half 
millennium, the 


art Hunting- 


ton collection. Gertrudis 
Cross is a purchase 


through 


altar of 
give 


Cathedral of St. Bla- 
sius at Brunswick. 
Gertrudis, the wife of the Brunon 


Count Liudolf, daughter of Count 


Dietrich III of Holland, had the Cathe- 
dral built and it 
Bishop Godehard of 
tween 1030 and 1037. 


Count Liudolf died in 1038 and Ger- 
trudis dedicated the second Cross to 
his memory about 1040. This dedica- 
tion is embossed in the gold on the 
back of the Gertrudis died in 
1077. 

The Gold Altar and the two Gold 
Crosses form a unity. They were made 
about 1040 and it is established that 
the Countess employed the artist at 
her residence at Brunswick. The XIth 
century brought art to a very great 
height In this pre-Romanesque pe- 
riod all the great princes competed to 


was dedicated 


Hildesheim 


by 


be- 


Cross. 


| fect 


have the greatest works of art made 
for the glory of God and to spread 
their fame throughout Europe. Only | 
the most costly materials were used. | 
Gold was then comparatively much | 
rarer and more valuable than in our} 


days and was favored therefore by the | 


richest princes 
of worship. 
fore called the Golden Age. 

The only known portable altar of 
German origin entirely of gold is now 
at the Cleveland Museum of Art. It is 
the first time in the history of art in 


for the finest 


Europe that a whole cycle of gold 
statuettes is used on one object. All 
around the small altar are the em- 


bossed gold figures of Christ, the Holy 
Virgin and the Apostles. One one side 
the Duchess Gertrudis erected a monu- 
ment to her ancestors. 
ing next to a cross of the finest 
enameled gold the Emperor Constan- 
tine the Great, his Mother Saint Hele- 
na, the Emperor Saint Sigismund and 
his wife Saint Adelheid. On the top 
around a slab of porphyry runs a large 
Latin inscription telling us that the 
Countess Gertrudis dedicated this al- 
tar, which is set all around with 


We see stand- 


objects | 
The XIth century is there- | 


precious stones and the finest gold 
filigree. 
Both gold crosses are embellished 


with enamel, set with precious stones 
and antique cameos. The first 
bears on the back the gold embossed 
portrait of Countess Gertrudis and has 
gold inscriptions referring to the rel- 
ics which the cross contains. On the 
back of the second cross is the dedi 
cation of Count Liudolf. 

The altar and the two 
of very small dimensions. The altar 
is not quite a foot long and is four 
inches high; the crosses have a height 
of about ten inches, but the propor- 
tions of these master works are so per- 
that if one sees them on tremen- 
dously enlarged lantern slides as they 


cross 


crosses are 


were shown in the many excellent lec- | 
William M. | 
Museum of | 


tures of the Director, Mr. 
Milliken, at the Cleveland 
Art, one has the impression that the 
embossed gold figures are great sculp 
tures, as we see them at the most im- 
portant pre-Romanesque' cathedrals 
and basilicas. 

This 


unity of three of the finest 
goldsmiths’ works of the XIth cen- 
tury is absolutely unique. There is | 


nothing known in the world which can 
be compared with it. There is noth- 


ing like it in any museum or treasure | 


and unquestionably the Cleveland Mu- 
seum of Art will acquire world wide 
fame as its fortunate possessor. 

The acquisition of these treasures 
provides a striking illustration of the 
far reaching benefits provided for a 
community of wise bequests of wealth. 
The museum’s Own resources are en- 
tirely inadequate for the purchase of 
such objects, but, on the other hand, 


the great trusts that provided for the | 


museum’s initial creation, together 
with endowments given it at later 
dates, provide income that, according 
to law, can be devoted only to 
purchase of works of art and can not 
be diverted to other purposes 


the | 


Landscape Art 
In Hartford 
Museum Show 


Works from the XVth Through 
the XXth Century Included in 
Important Loan Show at the 


Wadsworth Atheneum. 


An important retrospective exhibi 
tion of landscape painting from the 
XVth to the XXth century opened on 
January 20 at the Wadsworth Athen- 
eum and Morgan Memorial in Hart 
ford and will remain on view until 
February 9 A large number of im 
portant dealers and collectors have 
contributed to the great success of 


i this showing which offers an encourag 


ing evidence of the increasing tend 
ency of American museums to organ 
ize loan exhibitions illustrative of 


various tendencies and periods in art 

Mr. Henry-Russell Hitchcock, Jr.. 
| who has written an excellent foreword 
ito the catalog of the sho 
period of 


the ebb and flow of 


Wing, has 


traced over a five centuries 
man’s creative im 
“The 


tradition of 


pulse towards nature predomi 


Western 


is that of the human 


nant plastic 


Europe,” he says, “ 
figure as a vehicle for the presentation 
of ideas. The landscape tradition is a 
subordinate one. But with rare 


tions since the Renaissance 


excep 
the great- 
est 


masters—Titian, 


Rubens, 


Brueghel, Rem- 
Watteau, 


few 


brandt, Poussin, 


Delacroix, to name but a 


have 


been great masters of landscape as 
well as of figure painting while in the 
XVIIth and in the XIXth centuries the 
painters all 


as a subject, a 


who devoted 
to Nature 
Ruisdael, a Constable or a 
belong in the front rank. 
The history of landscape painting after 
the the Italian 
painters of the XIVth century parallels 
that of painting as a whole.” 


themselves 
but entirely 
Claude or a 
Corot, very 


days of great fresco 


The exhibition, which opens chrono 
logically the rise of 
XVth 
Italian 


with 
the 


two 


landscape 
painting in brings 

both 
| characteristic of the early tendency t 


century, 
forward examples, 
| dissociate nature from the more com- 
| pelling figural motives. One of these is 
a Giovanni Santi, lent Messrs. E. 
and A. Silberman, the other a Sassetta, 


by 


almost modern in its sharp definitions 
of bare undulating hills 
| which form the background for the pro 


trees and 
cession of the magi. 


Continuing in his historical survey 
of landscape art, Mr. Hitchcock points 
out that the painters of the XVIth cen- 
tury the human 
figures with landscape in an all-pervad- 
|ing atmosphere. 


succeeded in fusing 


“The dawn landscape 


jof the XVth century,” he states, 
“stopped always somewhere far be- 
hind the picture plane; but the land- 
scapes of Giorgione and Titian, of 


Patinir and 


Breughel, come forward 
and envelop man until he finds his 
place within nature, and not entirely 
cut off from her.” 


Various carefully selected canvases 
in the Hartford showing reveal the na- 
jtional and temperamental -character 
|istics of landscape painting during the 
period. The Flemish masters, moved 
by the delicate poetry of distant blue 
horizons, are finely represented. By 
Paul Bril, who exerted an important 
influence on the Italians and was a 
forerunner of Claude Lorraine, is a 
“Harbor Scene,” loaned by the Detroit 
Institute of Arts. In Isenbrandt’s “St. 





(Continued on page 20) 








El Greco Loan 
Exhibit on View 


In Buffalo 


Le I , 
| t ‘ ‘ 
fa te 
bh? | 4 ’ d ‘ 
é i ’ It w 
colle e Marq O 
dra 

The ned “S I 

on the props \ 
publi ned \I f ive }/ 
No. 242 

And of f } S ’ 
Eecstas , ‘ | t 
say 


Ih my opiniol! DY Crece “< 
about 1580-83. It come et 
original of Ni 235 ny Catalog 
Raisonne and No. 236 I will menti 
the picture in the ipplement of n 
Kl Greco catalog under No. 235 b 
This picture come from the J 
Levy Galleries 
The signed “St. Paul” which is now 
the property of Mrs. J. Horace Hard 


ing and which appeared in the Greco 
Goya exhibition at Knoedle1 1915 
is mentioned in Cossio’s El Greco. No 


274, page 593, as well as on 


and 368. 


pares Lh 


Belonging also to Mrs. Harding and 
exhibited at the same Knoedler show 
was “The Apparition of the Virgin to 


Saint 


quent 


Dominic.” In this, E] 
of triangula) 
studied 


Plate 


Greco's fre 
design can 
Maver 1 

LXIL under the 


use 
easily be Professo1 


produc es it in 


title of “St. Domini 
The “Repentant Peter” which is es 
pecially well known and which come 


from the Duncan Phillips collection is 


mentioned by Mayer on page 34 and by 


Cossio on page 601. It, too built uy 


on the triangle. 
the W 
remarkable 


indeed 


The example lent by 
Art 


of preservation, as 


reestel 
State 


Museum is in a 
might be 


said of all the beautiful specimens il 
this rare exhibition. It is signed and 
reproduced not only in both Mayer's 


and Cossio’s books, but also illustrated 


in The Burlington Magazine for 1922 
Of the three non-religious picture 
on view, the portrait of Fra Juan de 


Avila comes from the collection of Pro 
fessor Frank Jewett Mather at Prince 


ton. The “Illustration to a Spanish 
Proverb.” showing a young Woman arm 
a monkey blowing on a flame and 

young man standing by, is lent by the 


Reinhardt Galleries. The usual version 


of the proverb, however, has it that 
woman represents a piece of tow and 
man sets a torch to it 

And finally, the “Portrait of Pope 
Paolo Ill Farnese,” from the Douthitt 
Gallery, is said by Professor Adolto 
Venturi to be a copy of a portrait by 
Titian. 

“In the copy,” he says, “the person 


ality of El Greco is strikingly 
able.” 


notice 


It has usually been assumed that E] 
Greco was at one time apprenticed to 
Titian. In the portrait in question, 
there is also a suggestion of Tinto 
retto, who undoubtedly influenced him 
as a young man. It comes from the col 
lection of the Marquis Spinola 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


GeorGeE A. McCoy, Manager 


Ale, 


Art Gallery and Work Shop 


400-402 North State St., 


Chicago, II] 








“SAINT FRANCIS IN MEDITATION” 
L.oaned by - 





8. Drey to the El Greco loan exhibition now on 


The Art News 


By EL GRECO 


view at the 


{bright Art Gallery in Buffalo 


A PICASSO SHOWN 
AT PENNSYLVANIA 


The Pennsylvania Museum in Phila 
delphia has placed on view “La 
Femme aux Pains” (The Woman with 


the Loaves), the canvas by Picasso 
recently purchased from the Marie 
Harriman Gallery. The acquisition was 
made possible through a gift to the 
museum from Mr. Charles E. Inger- 
soll. This addition to the collections, 
following so closely upon the pur 
chase of Renoir’s “Portrait of His 
Wife” from the same gallery’ indi- 
cates that those in charge of the mu- 
seum intend to create a group of the 


distinguished achievements of our day 


The personnel of the museum's com- 
mittee on modern art, on whose initia- 
tive the 


purchase was made, com- 
prises R. Sturgis Ingersoll, Chairman, 
and Carroll S. Tyson, Jr., George 
Howe, Adolphe Borie, Charles R. Rich- 
ards, John S. Jenks and Fiske Kim 
ball 
“La Femme aux Pains,” which was 
formerly in the Lollard and Caussig- 
nac collections, belongs to Picasso's 
“rose” period and was painted at 


Andorre in 1905 It is a half-length 
portrait of a Spanish peasant woman 
bearing loaves of bread upon her head. 
In design it is serene, distinguished 
and monumental: and in e¢ 
red, clay and gray. 


lor, re- 


strained 





néWO-YORK 


H254HST & 
741 STREET 


DEmMorTTe 


FIRST SHOWING IN AMERICA 


BOMBOIS 


February 2nd to March 7th 


ROME OPENS FIRST 
QUADRENNIAL. 


ROME A new movement in the 
irt life of Italy has been inaugurated 
in an exhibition called “the first 
quadrennial of national art.” reports 
the New York Herald of Paris It 
aims at cultivating a sane outlook on 
the development of painting and 


sculpture, encouraging experiments 
but always within the Italian tradi 
tion of sincerity and beauty; and it 
is specially pointed out that obedience 
to tradition not exclude modern 
itv. The only enemy is and 
grossness. The exhibition is officially 
defined as ‘a selected harvest of orig 
inal works of every kind of inspira 
tion and technique from which have 
been rejected all aspects of vulgarity 
and inefficiency of workmanship.’ 

Of 1,562 pictures, 
sculpture, and 121 works in black and 
white submitted to the jury. only 155 
paintings, 49 sculptures and 21 black 
and white works, or 21 per cent, were 
accepted passing the exacting 
standards demanded. All the works 
are by living artists and they include 
groups by men such Tosi, Wildt 
Sartorio and Spardini as well as many 
works by artists who are just being 
discovered Mancini having died 
since his pictures were submitted, his 
contributions have been made into an 
impromptu memorial show. While at- 
tending the vernissage this week, 
Premier Mussolini called the display 
mn “honor to Italian art.” 


does 


ugliness 


306 pleces oO 


as 


as 


H PARIS 


27 RUG DE 
BERRI (VIII®) 










Saturday, January 31, 1931 


Dealers Lend To Derain Exhibit 
At The Cincinnati Art Museum 


Chie | it the Cineinnati a Young Lady Wearing a Black Dre 
Art Museu Con Andre d Pearls lent by the Reinhardt 
we sl ait ah oneal. Gallerie strate a later phase 

. rich coloring and bold modeling H 

eq ed the rty-six canvases) mature period thoughtful organiz 

ecord an almost mplete history of tion is well represented in the exhil 
artist eV itl 1) Lilienfeld tion by numerous canvases. “Paysage 
Harbo and Naint) Tropez” and. Etaples.” sent by the Marie Harrima 
Hlouses Parliament, London lent Galleries, exemplifies the quiet col 
by Messi M. Knoedler and Company larmonies and rigid = simplificatior 
llustrate Dérain’s early experiment which characterize his work of the 
vith pure olor and the pointilliste last few vears Messrs. Scott and 

echnique The Head of a Girl.” lent | Fowles and Messrs. Jacques Seligmat 

Demotte, | ind the “Portrait o lave also lent important examples 


By Royal Appointment 


To Their Majesties 


The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery Au 





H\ 
“EDWARD MANGIE.” 


One of the many rare pieces made in LL duri ry the reigt 


of Charles II by 


This BEAKER & COVER 
navian work, owing to its standing on three feet each represent 
ing a pineapple and the Button of the lid represents an artichoke 


has a curious feeling of Scand: 


The Chasing of the body and lid is entirely floral, whilst there 
is an engraven Inscription dated A. D. 1675 round the upper: 
part of the body 

The first mention of “EDWARD MANGIE”™ as a maker 1 
HULL ts in the year A. D. 1666, in which year no Date Lette 


Was recor ded 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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“The Clamdiggers” 


by Anthony Thieme 


PAINTINGS, PRINTS AND 





PORTABLE ALTAR WITH CLOISONNE DECORATION MADE FOR THE 
BRUNSWICK IN 1040 


Important item from the Guelph Treasure, recently acquired by the Cleveland Museum from the Goldschmidt 


Gallerie SCULPTURE BY 
| EPKE’S TO HOLD Falconet and Houdon, terracottas by 


AMERICAN ARTISTS 
IMPORTANT SALES | Clarke Estate Ste a ae 


as van Dyck, de Troy, Boucher, Cara GRAND CENTRAL ART GALLERIES 
Ts to Auction vaggio and others. 
. “ A detailed description of the most | 
Famous Works 


important pieces will be given as soon 
Anktions Haus announces two very 


15 VANDERBILT AVENUE 
as the material is ready for inspec- | T H E FINE 5 qT NEW YORK 
important sales by auction to take According to the will of the tion.—F. T. D. CONTEMPORARY CONSERVATIVE AND 
place this spring. The famous aggrega late Thomas Benedict Clarke, ‘ ‘ e | 
tion of the late Herr von Direksen | which was filed in probate court || GRAND CANAL THE | AMERICAN ART MODERN PRINTS OF 


on January 23, his famous col- 


a =n THE HIGHEST QUALITY 
ivt amateur of discriminating taste lection of early American por- FAVORITE VIEW 


COUNTESS GERTRUDIS OF 
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BERLIN Rudolph Lepke’s Kunst 


will be dispersed. He was himself an 


ind belonged to the circle of collectors traits will be dispersed at auc- 





; The most painted view in the world, 
oving the advice and help of Dr. von 


according to the New York Herald, | 
Paris, is the Grand Canal of Venice, 


tSssssssesesoSSoSSSSSotoS3SSoSsesessSsSSoSSsssesssesssseesees1 

tion as part of his residuary es- 
jade, Whose co-operation was instru tate The collection, which is 
utal in bringing together material 





now on view at the Pennsylva- according to experts at the Louvre, 

of the very highest quality. Art and nia Museum. includes over one who estimate that 100,000 views of 
Ee i Se the same bright strip of blue water | 

crafts objects from the Gothic and hundred and seventy examples, 

Renaissance periods, such as majoli 


and faded yellow walls hang in mu- 


seums and homes throughout the 
ity and importance in this field world. 


F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


long known for their high qual 
cas, silver objects, ivories, medieval 
enamels and French enamels of the In the Louvre museum alone are 
XVIith century, are included. Italian seventeen classical paintings and 
etchings by masters long dead, all of 
second part of the the Grand ( anal. Some show the 
we ; XVIIItl io ees Bridge of Sighs as well, others the 
of the assemblange. A ceiling-piece by. - th century, Next Palace of the Doges, but all were| 
, the Stro-| painted or sketched along that cele-| 
most con-| brated waterway. 
spicuous artistic accumulation in pre- 
b Stroganoff collection of Leningrad, an| War Petersburg. The 





Renaissance bronzes and furniture and 


Persian carpets are among the features Stroganoff in the 


to the Hermi- 
Mantegna is also sure to arouse the. tage and Stieglitz Museums 


rreatest interest. ganoff collection was the 

Further, there will be sold the Notre Dame ranks second as a sub- | 

most important | Ject, with various windmills of Hol-| 

- : land, Rhine peaks, Athenean ruins and | 

t ageregati ‘ international repu- Objects are French bronzes of para- f oe oe ; ge 

irt aggregation of international repu I the old Pont-Neuf of Paris as 
tation, assembled by Count Alexander Mount quality, marble nere-up 


ANCIENT 
PAINTINGS 


and 


run- 
sculptures by 


| OBJECTS 
OF ART 
PRIMITIVES 
Of All Schools 
wo ee 
12 EAST 54th STREET NEW YORK | 
Examples from My Collection of Gold & Gold Enamelled Snuffboxes 
r ] SPECIAL TERMS TO THE TRADE T H A N N H A U S E R 


RARE ENGLISH & CONTINENTAL S HI IPS 
SILVER, MINIATURES, ANTIQUE P ° 
= We/ J ] 
ene See Paes 113, NEW BOND ST., LONDON, W. 1 


h Eucla Wesd Londo» Established 1870 


BERLIN LUCERNE 


BELLEVUESTRASSE 13 HALDENSTRASSE 11 





6 The ART News Saturday, January 31, 1931 
Zorach’s Work 
At Downtown 


everlastingly gain a certain nobility. a DAVIDSON HOST 


true rotundity, a majestic plasticity 


and tener vesese to hla work seldom TO DECORATORS {Il 


G ll ittained in the more ordinary method 
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} . . mal 1 
raiieries of his cratt [wo smaller torso ne Mr. Maurice P. Davidson, counse 
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e ‘ Imposing I lel f Sets 
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Hard upon the Pascin show comes simplicity of form and strength of d of many field if the arts, gave 
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sculpture by William Zorach that of ser _ Always a genial host, Mr. Davidson 
ld tl hl 4] The large “Mother and Child” came} luncheon was well attended and _ the 
2 gv) xcite , ; 
hould thoroughly excite the town to life after three years’ intensive | brief but interesting talks and plea 
ready one of our leading art publica digging into the marble with the bare | ant get-together served more closely 
tions has committed itself to generous chisel, and it is indeed a complete) to unite the colleagues in that field 
reproduction of the large “Mother and revelation of the artl ml ut con Among those present were Mr 
Child” thi t) tal a. oe ception of form \ jathing Girl” in| James C. Rogerson, President of the 
aan cRat is the pivotal point o st richly toned Borneo mahogany, a “Cat” | Decorators’ Club, Mrs. Mary Linton 
exhibition, and this sumptuous piece just barely brought into being trom | Ackerman, Chairman of the Executive 


of direct sculpture, easily Mr. Zorach’s out the natural contours of a granite | Committee of the same organizatio1 


stone that the artist found in his own! Miss Nancy McClelland, Vice-Chai 
backyard down in Maine, a head of a| man of the Executive Committee, Miss 


master work, should be accorded an 
immediate place of honor in one of 


‘ ; woman in Italian marble, the “Artist’s| Gertrude Brooks, Treasurer, and the 
our leading collections. I am inclined Daughter” in a lovely Georgia pink | following members of the executive 
to think that it is the finest example marble with underlying bluish veinin committee Mrs. Jessica Boss, Mis 


of contemporary carving that we have, and a drawing for a proposed frieze in| Florence Bass, Mrs. Blanche Bostwick 
the Los Angeles City Hall comprise| Miss Mary Coggeshall, Miss Ethel A 
this important exhibition | believe | Reeve, Mrs. Phillips Brooks Robinson 
the artist told me the Los Angeles| Mrs. Kenneth Torrance and Miss Lu 
project was to be something like ninety | cile Schlimme. Mrs. Harriet E. Brewer 
feet in length, and he has achieved a| secretary of the club, was unable t 
noble plan for its shaping. If random) be present owing to illness 
recommendations are in order | most Other guests who attended the aftain 
certainly endorse Mr. Zorach’s candi-|included Mr. and Mrs. Maurice P 
dacy, and if the authorities in charge} Davidson, Mr. Robert M. Davidson, Mr 
of this splendid commission could! H. F. Dawson, Mr. and Mrs. Walter L 
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their minds as to the proper man for| V. Weil, Mr. Felix Wildenstein and 
the job Miss Dorothy Straus 
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and I should like to see it given a set 
ting worthy of its importance 

Shaped from a superb block of 
blush-pink Spanish marble that seems 
to possess a rich inner life lurking 
just beneath the softly powdered sur 
face that the sculptor has tooled so 
patiently, this monumental group of 
gently interlocking figures stands se 
curely four-square for all comers to pon 
der over. It holds one by the inner grav- 
ity of its theme, by the warm human- 
ity that suffuses the whole mass, by 
the constant variety of surface and 
design and accent. The sculptor has 
kept his main idea intact from the 
beginning, letting only just enough de- 
tail into the general pattern to inform 
one of secoxdary definitions, for it is 
first and foremost a thing of almost 
abstract beauty that he has evolved 
from the stone and given life to. The 
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NEW METHODS OF 
LOUVRE EXPERTS 


LONDON I ‘ ethods adopt 
d b the ! ( reated laboratory 
if e Lou Muse I Pa for the 
expert d of pictures and othe! 
vor} ft art i rT communicated 
oa mer f the French Society of! 
Klectrica Ki hee e} rt he Lov 
doy Times Apart from proble 
Vhich bear on such point A ncep 
tion, touch, fini and genera ture 
especially he nendain 


which constitute specialized art crit 

cism, all those problems which have to 
do with the materials, such as wood 
anvas, paint and the like, are subject 
ed by the Louvre laboratory to a thor 


ough scientific investigation The re 


sults of the examination of each pic 
afford 


strict determl 


ture are carefully recorded, and 
basis for the 


date if the 


an exact 
picture and 
work of a 


nation of the 
vhether or not it is the 


particular maste} 


The scientific methods of the labora 


tory are either chemical or electrical. 


The former, which are already well 


known, consist mainly in the chem 


ical analysis of minute quantities of 


the various materials contained in the 
chemical examina- 


picture But such 


tion has not always proved conclusive, 


and has hitherto left in many in- 
stances the door open to error. Hence 
the recourse made to certain recent 


discoveries in modern physics, espe 


cially electricity. 





“SCENE FROM ARIOSTO’S 


Loaned by Thomas Agnew 


In addition to chemical investiga 


tion, the Louvre laboratory now sub 


jects a picture to a treble study: (a) 


an examination in various monochro- 


matic lights: (b) tests in ultra-violet 


rays; and (c) an analysis of the hues 


radiated by the various paints, pig- 
ments, etc. 
The 


ture 


used by the artist. 


changing aspects which a pic- 


seen in mono- 
different 


regarding its 


when 
lights of 
important 


assumes 
chromatic hues af- 


ford clues 
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‘ORLANDO FURIOSO’” 


Sons to the Retrospective Exhibition of Landscape Painting now on view at 


Hartford 


the Wadsworth Atheneum, 


authorship, and especially suppiy a 


quick means of determining touching- 
ups. 
The utilization of 


ultra-violet rays 


produces the phenomenon of lumines 


cence, or that peculiar phosphorescent 


appearance that a material, whatever 
it may be, 


to ultra-violet 


assumes when it is exposed 
The 
gives in a certain meas 


rays. color of a 
luminescence 
ure a good indication of the composi 


tion of a material. 
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and paints used in the painting of a 
picture has been rendered possible by 
the recent progress made in phot 
electricity It is based on the fact 
that the photo-electric cell reacts in 
distinct manner to each hue of th: 
solar spectrum which stretches fron 
violet to red The apparatus whi 
the Louvre laboratory employs for hue 


form of the 


ric photo-color 


modified 


t 


analysis is a 
Toussaint 
meter, by means of which any colo 
can In a lew 
by a curve 
its exact hue 


photo-ele 


minutes be 
which 


represented 


shows graphicall 
composition 

The Toussaint apparatus, already 
employed in many industries, 
the textile, paper, and 
which exact color estimation and colo 
matching are if importance, define 
in its usual industrial form, a curve by 


such ra 
chemical, it 


means of six points which correspond 
to the six main typical zones, violet, 
blue, green, vellow, orange and red 
of the spectrum In the form which 
it has been given, however, by the 
Louvre laboratory it produces a color 
curve defined by twelve points—the 


six main typical 
six intermediate 
points are 
means of a 


By DOSSO DOSSI For instance, a red pigment used 
by Rembrandt will, through photo 


electrical hue analysis, be represented 


spectral 
points 


points plu 

All the twelve 
electrically by 
milli-ammete1 


obtained 


by a curve of definite shape defined 
The hue analysis of pigments and Y twelve points. If the red of a pic 
ture, though it may seem to the eve to 


paints provides exact data as to their 
be exactly the same as that of a Rem 


brandt, is not represented by the 
‘olor curve as the one which 
Rembrandt's particular red, 
red material used in 
ture is not the 


optical composition or structure, and 


same 
defines 
then the 
painting the pic 
same as that used by 
Rembrandt. A difference in only 
been employed by of the twelve points defining a 
curve is sufficient to disclose a differ 
ence in the paints used, and there is 
not the slightest possibility of two 
pigments of different optical composi- 
tion giving the same color curve 


consequently, provides a_ scientific 


means of deciding whether or not the 


materials used in the painting of a 


picture are the same as those which 


one 


are known to have color 


any one painter, or which were ob 


tainable in any one country at any 


definite period. 


The hue analysis of the pigments 
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“PEASANTS IN A LANDSCAPE” 


Loaned by Durlacher Brothers to the Retrospective Exhibition of Landscape Painting now on view at 
p g 






P EXHIBITIONS 
LIN NEW YORK 








LUIGI LUCIONI 
JOSEPH SPARKS 


Ferargil Galleries 


Once more that young expert at ren 
dering strict accounts of natural phe- 
nomena, Luigi Lucioni, is exhibiting 
his work, and again at Ferargil’s. He 
is showing still lifes, portraits and 
landscapes, of which the former re- 
main the best, despite his excellent 
performances at tracing likenesses 
and in giving startlingly realistic de- 
scriptions of summer scenery. In his 
handling of the fruits and flowers and 
other data of the conventional still life. 
Mr. Lucioni is formidable. Glamorous 
textures, softly revealing light and 
shade, suave brushwork—in short Mr. 
Lucioni’s present day technique 
serve him admirably when fronted 
With “nature morte” as the French 
call it. His canvases in this direction 
have that undeniable appeal that will 
always be associated with these un- 
canny accomplishments in= straight 
verisimilitude that crop up every so 





the Wadsworth Atheneum, Hartford 


often in the history of art, from Ap- 
pelles on. 

Like the Athenian bees that strove 
to light upon the Appellian fruits and 
flowers, we are instinctively drawn to 
lusciously painted still life. Our pro 
boscides quiver at the sight of exqui- 
sitely textured objects of our affection 
and we rejoice in the pictorial captivity 
that makes them so intimately ours. 
When it comes to the running play of 
nature, to the animate detail that in 
vests the great outdoors with its end- 
less fresh appeal, the same technique 
that delighted us indoors begins to 
exert the exactly opposite effect. We 
see a tree captured on the canvas, limb 
and leaf all set down in tireless devo- 
tion to detail; we rise up and move on 
to where our eye can rest on some- 
thing less documental a moving 
shadow, a cloud, a waving grass. In 
short, when the painter brings life to 
a “nature morte” we rejoice in the 
skillful resurrection, but when he em- 
balms a living nature within the silken 
shrouding of his pliant brush, we 
mourn at such short shrift and give 
him little thanks for his pains. And 
so Mr. Lucioni’s landscapes, with their 
impeccable bottling of tree and rock 
and other impedimenta of the Vermont 
hillsides, only excite respect for good 
craftsmanship. 

Somewhere in between lies his abil 
itv with portraits, for here again na 


By LOUIS LE NAIN 


ture must be taken into pretty strict 
account in order to get at the unfath- | 
omable subtleties with which she has 
invested the human form. If sugges 
tions are in order as to what course 
Mr. Lucioni should pursue, now that 





he has made his painting interests | 
three-fold, I should advise getting 
some preconceived plan of attack | 


worked out for each department of his | 
work, that will help him to carry new 
vigor from one to the other, for surely 
the study of a living, palpitating out 
doors should give him an emotional 
and aesthetic reaction different from 
the intensive study of ‘nature morte.” 
And the same applies to the study of 
the human figure which has led artists | 
of all times such a merry and varied 
dance. With such an excellent base for | 
point of departure, Mr. Lucioni should 
be able to make some very interesting | 
and profitable expeditions into new 
territory. 

The lithographs and drawings by | 
Joseph Sparks, who is, I believe, ex 
hibiting for the first time, indicate a | 
lively talent and a roving eye for deco- 
rative effects. This young artist has 
done well with the material of the bull- 
ringside and he has an instinctive way 
of keeping his forms out of camera 
focus, so that the design is what tells 
His handling of the lithographic me- 
dium is more sympathetic, to judge 
from the results on display, than the 
brush or crayon. 
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running bits of tinsel into his draw I eis 
ings A variety of distinguished peo ae oe 
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sat to him for camera studies, nota le Maste rs 


bly members of the Sitwell family, the 
Astaires and Alice White, the cinema 
ingenue 

Paintings by Vernon Hunter, a 
young Californian, are also on view 
and show a marked feeling for color 
and decoration, but as yet they are not 
sufficiently distinctive in character or 


style to warrant any particular criti FIRST GERTRUDIS CROSS MADE FOR THE COUNTESS 


cal analysis 


ALFREDO PINA One of the greatest pieces of the Guelph Treasure, recently acquired by the S 


Cleveland Museum from the Goldschmidt Galleries 
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view of a new art form in the making, | shared by a goodly following to bea 
John Graham's group of abstractions | full fruition. These Graham canvases W HOL ES AL EK 
at the Dudensing Galleries is bound to| While contributing nothing new to the 
suffer invidious comparisons. There is | iS8ue of abstract design have at least 
a freshness about them due to the art 
ist’s own pleasure in handling various 
shapes and arranging novel accents. 
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Fifty-Sixth Street Galleries 


Although somewhat handicapped by 
the extravagant mouthing of foreign 
critics who bandy about the names of 
Verocchio and Michelangelo, Alfredo 
Pina, who is holding his first American 
showing at the Fixty-sixth Street Gal-| 20 one today, not even the most ardent 
leries. merits serious attention as ajof the School of Paris men, who can 
craftsman in marble and bronze. If come anywhere near touching the He has hit upon one or two ingeniou 
not always endowed with impeccable mighty Picasso in the endless power! motives for expansion, but most of the 
taste, he has the true sculptor’s feel-| of his pictorial invention and the au-| time he is either frankly reminiscent 
ing tor the beauty ot every inch of his thentic ordering of new issues; and so| in his patterns or else is groping about 
material. If the symbolism of his} jt is no disgrace if the claim of being! for some solution to the abstract urge 
ideas often derives from a font where} derivative falls upon this painter or| that is so strong upon him 
many have drunk before, he clothes . ' 


its final expression in plastic values 
that reveal the essential integrity of | 
technical discipline and a_ sensitive 
eye. 

The strongest works in the exhibi- 
tion are the single figures, such as 
“Earth Secret” and “Extreme Effort,” 
in which Pina’s feeling for the beauty 
and strength of the male body find 
lyrical expression. His bent torsos, 
eschewing the facilely dramatic atti- 
tude, communicate the sense of man’s 
deepest struggles through the difficult 
medium of true sculptural verities. In| 
the best of Pina’s marbles and bronzes 
one may indeed gain pleasure from | 
the entire surface, so sensitively has | 
his chisel caressed the contours of 
cheek and brow in the portrait busts, 
so skillfully do the rippling play of 
muscle and sinew catch living accents | 
of light and shadow in the larger fig- 
ures. 

The least successful works in the 
showing are several large heads in 
which the artist has needlessly tor- 
tured his forms in order apparently 
to follow the precepts of his erstwhile 
master, Rodin. His occasional lapses 
in taste are most apparent in the 
“Veiled Lady,” a studio tour de force 
in veined marble. Occasional descents 
to the pretty-pretty tradition of XIXth 
century Italian sculpture are found in 
the satiny white contours of the 
“Crouching Woman” in Carrara mar- 
ble. 

Few living sculptors are as well rep- 
resented in great national museums as 
Pina. Examples of his work are to 
be found in museums in Paris, Vienna, 
Rome, Milan and Montpellier. Mus- 
solini called him to Italy and request- 
ed two busts. Pina’s most tremendous 
undertaking has been his monument 
to Dante, in which seven great tiers, 
denoting the circles of hell, open into 
a pit which contains the sarcophagus, 
a fallen Dante carried by twelve fig- 
ures of grist. 
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rs S , di side from the winners of the hu 
NATIONAL ASSOCIATION \ nn ! ‘ | \\ 
man interest prizes, th vVedl iwart 
OF WOMEN PAINTERS Wee Netoness 1 
AND SCULPTORS The Anna Hyatt Huntin | prize 
S200 tor the best plece ot culpture in 
the exhibition to Katharine W. Lane 
Fine Arts Building April:” the National Arts Club prize 
of S100 for the best work of art rm the 
xhibition to Mary Nicholena Miac 
rest ” _ —_ “ ptataeiras Cord In a Cornish Town the Nan 
O'Keeffe that towel ' torial na Matthew Brvant prize of $100 for 
tre th and i ation culpture to Fausta Vittoria Menga 
ispl it rini’s Baby’s Head the Margaret ; 
4 Ti \ t 4 i ‘ . ! 
ot Cooper prize ot $100 for the best por 
ee See te RN 4 trait in the exhibition to Helen C. Mc 
sociation of Women Paint me Clain for her “V. H. Heatly;” th 
Sculptors arrange t innual spread Kloise Egan prize of $100 for the best iv ft 
; : “ a Tittlo’a * He 
of talent at the Fine Art Building land cape to L abella Tuttl Afte1 
1") , , noon the Edith Penman memorial 
se sisters of the palette nd ¢ ‘ th 
These iste! I le pale init prize of S00 tor the pest flower paint 
fill the four large galleri with a gen ine to Lauta Baker's “Flowers” and 
eral assortment ol painti e ws lipture the Ni tional Association Medal lo! 
and drawings. but without making any the best miniature to Margaret Foot Wa 
t} f t In fact Hawley’s “Portrait of William Foote 
ning re nan t mn 4] i! n if nee 
a Hs rhe association’s medal for the best 
g ; oO , } " } ont ‘ ’ hel 
margaret Huntington is about the only water color was given to Sara Bard’s 
contributor to cut any considerable Village,” while their award for the stud 
caper. For some reason or other that best black and white went to Joseph scel 
’ | r ne Vermilve’s “The Pudding 
has escaped me a place of honor in 
the Vanderbilt Gallery has been given ‘ 


over to work by Mary Cassatt and ART CENTER prom 
Berthe Morisot, and so the average ome 
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canvas is bound to suffer by compari AW ARDS | RIZES wees 

son with such accomplished painting 1 oa 

Beulah Stevenson's ‘The Happy Three cash prizes of $25, $15, and e 

Hour’ is cast in a somewhat modern $10 and three honorable mentions intin 
mood, and I can assure you that the ware swarded to hicihe : 

e award students of the mor 
slightest departure from the academi« Gtastiiche Akademie Fur Buecha ay 
a eo — be “THE MYSTIC MARRIAGE OF ST. CATHERINE” By RUBENS werbe, Leipzig, Germany, January che 
matic moment In such a we empere ye 19 by a jury at the Art Center com wags 
collection of canvases as this fortieth Included in the American-Anderson Galleries’ February 4 and 5 dispersal of paintings from the Hawk, Knight, po oa f Me . Richard Thibaut a 

, . e , " : : se ( JLESSTS, LIché i ; in 
annual converging of the N. A. W.P.S Varchesa Ricci and James Gordon Bennett collections Howard Heston Professor Lucien M 
Newt ge ine ae shyt - ie ~ Bernhard, James C. Boudreau and Alon para 
ieorgia <eeffe’s upstanding abstrac Be 
‘ ment 

tions were smuggled into one of these Olive Bigelow’s large family por-|tonian mold than is usually the case) trait, landscape and still-life painting, Th prize-winnin design wet 

; ; : e Le ¢ esigns re 
events is almost unthinkable. Miss | trait has a certain attractive air to it. | with this sturdy painter of the New) of which the best is the last named h iit aed nc ; ; 

§ . Chose “oO a gro ) surteen selec 
Stevenson's canvas is by way of win-|although she is rather too insistent in | England scene, and only in certain’ Helen Lee Peabody and Sara’ Bard : ad : ae oe I +“ rie ees ‘ td 
ning an honorable mention for possess- | dotting her sitters’ eyes They make background passages does she give sent the most smacking water colors ~ : Es . 1 _— mile ant Ps: atl * — 
ing human interest, and Miss Hunting-| one feel rather self-conscious Ger- | away the secret of her tutelage under | of the lot, and there is a variety ot jet 4. one le request of a well-known 
ton’s “Rainbow Fleet” gets a hundred |trude Fiske’s “Mother and Child” the so-called Tarbell-Benson regime. good work in almost every line ot igi c . an ; hibiti ; 
dollar prize for the same reason seems to be cast in a looser, less Bos- | Emma Fordyce MacRae is here in por-| painting ne — wag OS CRRINOR TOM 
January 26 to 31. 
E lleri 
. and A. Silberman Galleries 
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New York 


KENNEDY &COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 





By the rearrangement of sev- 
eral galleries a sales room with 


"49, a seating capacity ot between 
sa, " ie, 


MOC UA RAGLAN kad ak hk a A A ka 
three and four hundred, taste- 


et PLAZA ART Roo “ | is na fully decorated and finely 


equipped, has been created and 


RICH 


GALLERIES 


PAINTINGS 


a setting provided for exhibi- 








NEW YORK 


CRIES 
(1840) 


THROUGH FEBRUARY 


tions and sales of first rate col- 


lections during the coming sea- 


ae. 
<< 
rae 


son 
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Vow nm Progre Ss 


re 


"ae 


Department exclusively for 


1 view of the Appraisals and _ Inventories 
Entrance 


to Main galler- "Os 
ies, 9 East 59th 


Street. Inquiries Solicited 


rer ew se 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 
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WILLIAM B. E. RANKEN 
Wildenstein Galleries 


ors to gladden the heart of the 

rdent householder and decorator 

view at the Wildenstein Gal 

ind present William B. k. Ran 

a still further display of hi 
well-known talents in this di 

His touch seems to have be 

urer and somewhat freed from 

trict requirements of this particu 
orm of painting, and his accounts 
various stately apartments of 

iam and Sans Souci are remark 
fine and fluent. He is, of course 
Knelish counterpart of our own 

\"\ er Gay who continues to lavish 
entions on the lovely boiseries 

belle France to the more or less 
tudied exclusion of the American 
and perhaps if it was a toss up 

to Which of the two experts—-fo1 
are both at the very top of their 
sfession—one should have to do 
one . favorite corner of the hearth, it 
would probably take a bad quarter 
I think I 
should eventually ask in Mr. Gay, for 
ie very fact that he is slightly more 
ntime in his rendering of interiors, 
more enthused over the delicate tints 
of brocade and tapestry, more respon 
sive to the delicate fluting of a mould 
ng or the turn of a slender leg or the 
intimate relation of the whole setting 
Mr. Ranken’s interiors are more on 
parade, more the presentation type ot 


ur to come to a decision 


Loaned by Wildenstein © 


“THE PLEASURES OF SUMMER” 


The Art News 
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portraiture, poised erene, elegant, a 
bit aloof. But he rende marvelously 
rict account ~t his ipject matter 
ind leave nothing to be desired when 
t comes to statement of fact Mr 
Ranken ha pecialized in interiors 
thi eason that spell out the German 
rococo architectures A number of 
American interiors are also duly re 
corded here, several of which are of 


ifficient elegance to keep these Pots 
dam confections from seeming too 
strange and remote” to us in our “sky 
bound city of reinforced concrete,” 
that Osbert Sitwell refers to in his in 
troduction to the Ranken catalogue. 
In a portrait of Harry Sleeper’s famous 
‘Colonial Kitchen, Gloucester, Mass.” 
Mr. Ranken has failed to catch the 
sense of the early American interior. 
giving this simple panelled room very 
much the air of some ancestral hall of 
large and draughty proportions 

The “Voltaire Room,” at Potsdam. 
the artist has captured with grace and 
charm, and the bedroom of Frederick 
the Great, in the same palace, he has 
transmuted to us in a beautifully toned 
symphony of mellowed grays. “The 
Board Room of the Admiralty, Lon- 
don,” is a most interesting study with 
its rich brown cast of furnishings and 
panelling and portentous atmosphere 
The central desk fairly reeks with its 
own importance and one can conjure 
up the succession of stupendous events 
that have played over and about its 
polished surfaces. Here Mr. Ranken 
has put down the little mark on the 
dark wall where Nelson, if my memory 
has not slipped, once measured his 
height, a touch of the greatest impor- 
tance historically, but one that I ven- 
ture to believe Mr. Gay would have al- 
together omitted. 
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Nowhere is there so yreat a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob 
jects of Art and other Antiqui 
ties as in America today 








Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year 
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vate Individuals. All commun- 
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FAIR EXCHANGE 


If recent protestations on the part 
of American artists to the effect that 
the great American public is being 


outrageously exploited by dealers in 


foreign art have any foundation in fact, 


then something more effective than 


discreet or indiscreet remonstrances 


should be the better part of their 
valor. If it be true, as a recent con- 
tributor to the local press avers, that 


the 
being 
that 


comedy threatening 


United 


a “tasteful 
the 
behind 


honor of States is 


played our backs” and 


only a “general gullibility and a na 
tional inferiority complex, coupled 
with the machinations of a few deal 
ers and collectors who have invested 


heavily and are juggling French art 


about like stocks, keep the stream of 


foreign art flowing steadily into this 
country,” then it is time for deeds 
rather than words, time to return the 


compliment by turning the other cheek 
and 
American art abroad. 


sending somes representative 

Fair exchange is surely no hardship 
on any oné, let alone robbery, and if 
the quality of 
is all that the local protestants think 
it is, why forth 
from under any measure of gullibility 
or inferiority that 
be so brightly shining. Except for 
contributions to the Venetian biennial 
exhibitions, there has been little or no 
American art of 
in Europe. Marie 
three hundred Paris in 
1924 and some few years before that 
we had made a valiant effort to inter- 
est our European cousins in Homer, 
Sargent and Macknight, but with only 
slight success. Now, it would appear, | 
the time is ripe for some well select- | 
ed group of paintings and sculpture by | 
our most up and coming artists to be | 
taken overseas, to London, Paris, Ber-| 
lin. 


our home-brewed art 


then let us bring 


our lights should 


consequence shown 
took 


canvases to 


Sterner some 


We surely have arrived at a suffi-| 


ciently robust condition of national | 
consciousness to escape such base 


“SAINT FRANCIS” 


Loaned by the Ehrich Galleries to the El Greco loan exhibition now on view at 


charges as aesthetic gullibility or in 


feriority With our most outstanding 
artists properly marshalled, and 
backed by our most eminent patrons, 


such a venture could hardly fail to 


be a success London is 


apparently 


eager for such a display; Paris, if only 


on the grounds of grateful acknowl] 
edgment for our long continued inter 
est in and support of French art 


should be outwardly 
that Berlin 
And so let us 
that is 


ing our national equilibrium and start 


receptive; while 


it argues would at least 
the 


threaten- 


follow suit. end 


“distasteful comedy” 


the machinery for a European demon- 


stration of American aesthetics in a 


big way. 
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Et. Greco 
By Frank Rutter 


Publisher: E. Weyhe, New York 
Price: $8.75 


If Dr. A. L. Mayer in getting out his 
folio on El Greco in 1926 had the 
advantage of all that had been writ 
ten about this unique Spanish painter, 
since he began to be written about in 
1908, by Cossio and Meier-Graefe, 
Frank Rutter has had the addel ad- 
vantages not only of Mayer's exhaus- 
tive descriptive catalog, but of Robert 
Byron’s researches on the influence of 
Byzantine art in El Greco's: idiosvn- 
erasies and the collaboration of 


| achievement. 
Dr. ! 


The 
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Illness Delays 
Correspondence 


Of W.W. Roberts 
We regret to learn from our 
London correspondent, Mrs 
Louise Gordon-Stables, that Mr 
William W. Roberts) of the 
London Times has for some 


weeks been ill with an attack ot 
bronchitis and as a consequence 
attend to 
correspondence from the United 
States. Mr. Roberts 
Mrs. Gordon-Stables 
through the medium of THE Ar‘ 
News to make it known that he 
trusts to be able at an early date 


has been unable to 
has re- 


quested 


to resume at least 


work. 


a part of his 





R. R. 
Greco's 
fact, 
its text of 
eated to 
companied the author on 
Spain, where, as he says, the student 


Greenwood in 
hands. Mr. 
with its many 
eighty-six 
this noted 


the study of E] 
Rutter’s book, in 
illustrations and 
pages, is dedi- 
surgeon who ac- 
his visit to 
must go to appreciate the XVIth cen- 
tury genius for whom it is fashion- 
able nowadays to express an admira- | 
tion, on the part of some, as ecstatic | 
as that of the saints of the painter’s 
latest period. 


| 


In Spain, where El 
live in 1577, there 
his two greatest 
Martyrdom of St 
Burial of Count 
in his middle 


went to 
are to be found 
masterpieces, “The | 
Mauretius” and “The 
Orgaz,”’ both done 
period, which works 
—George éf Vaillant, 
American Museum of Natural History. 


Greco 


By EL GRECO 


the Albright Art Galleries in Buffalo 


must be seen if one is to appreciate 
this master for the complete Titan 
that he is Most countries outside ot 
Spain, save the United States, are 
poor in El Grecos, and these are usu- 
ally examples cf his final and third 
period, in which his mannerisms are 
exaggerated In Spain, also, which 


only within the past three decades has 


come to treasure her El Grecos, one 
can study not only his great middle 
period, especially in Toledo, where he 
lived, worked and died, but in Spain 
are to be found “El Espolio,” which 
Mr Rutter considers the supreme 
achievement of his early period and 


“Saint Ildefonse,” 
the noblest 

One work 
ever, is of 


which he considers 
portrait ever painted. 

in the United States, how 
importance, in a general 


consideration of this foreigner’ in 
Spain, and that work is “Toledo in a 
Storm” in the collection of Mrs. H. O 
Havemeyer. This and the “View of 
Toledo with Map” in the Greco Mu- 
seum at Toledo (in Spain) are in a 
class by themselves “It may well 
be,” says Mr. Rutter, “that this (the 
Havemeyer picture) is the first pure 


landscape in European art.” 

The expert and judicious resume of 
all—or rather the little—that_ is 
known by El! Greco by the well known 
art critic of the Sunday London Times 
comes opportunely. Today the veriest 


layman wants to be set straight on 
|'El Greco. What is original in the vol- 
ume is the chapter on El Greco's 


painting of the exquisite, aristorratic 
hands which on Dr. Greenwood's au- 
thority, Mr. Rutter claims always 
show careful anatomical knowledge. 
It has generally been suppesed that 
El Greco was a pupil! of Titian’s. In 
sifting the internal evidence of the 


paintings, Mr. Rutter does not accept 
this theory. He thinks it likely that 
El Greco studied with the Bassanos 


and, by the way, gives a warning thot 
many attributions to El Greco in his 
early period are due the Bassanos. The 
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earl vVorkK itself 1 ] of enough, ho 
evel that El Gre Was influenced 
Michae \ngelo and Raphael, especia 
lv the rime with vhom tempe) 
mentally he had much in commo1 
though Nit Rutte considers the 
younger painter much the greate) 
character His kin hip to Tintorett 
l ilso VIO both expressing tl 
Counte Revolution 

Anothe uggestion te tudent 
‘ollectors to approach replica 
KE] Esp lis with the rreatest 
tion.’ Undoubtedts many versio! 
ff this popula ibject are not mo 
than studio piece and if I can tru 
my judgment i\ Mr. Rutter 
least one I have een 1 a mode 
forgery 

“As foi thre paintin ot aint 
which poured forth in multitude 
from El Greco tudio durin h 
later vears there are altogethe ti 
many of them, and the more nume 
ous the versions of any one, the more 
we do well to hold them suspect It 
would be unfair to assert that he ra 
a factory for pictures Rubens dit 
but on the other hand, we must not 
forget that he had at least three 
four very able assistants.--<We cannot 
disguise from rselves the horrid 
fact,” avs Mi Rutter, “that El Grecs 
kept in his showrooms stock mode 
of every kind of saint for which he 
was likely to receive an orde? 
We can say with certainty that E! 
Greco himself could not possibly have 
painted half of the existing versions 

He went in for mass productio) 

on standard designs He was a Hen 
Ford of Toledo 5b. W. P 
L’ArcHAEOLOGIE Du Bassin’ Di 


L?ANIAZONI 


By Erland Nordenskiold 
Publisher, G. Van Oest, Paris, 
1930 


\mazo) 
Nordenskiold is the 
volumes on 


“The Are 


Basin” by 


iaeology ot the 
sJaron 


first of a series of aborigi 


nal New World art published by G 
Van Oest in Paris. Several other vo 
umes, edited by a board comprising 
the heads of the chief museums in Eu 


rope, are now in preparation. 

The arts of the New World have 
never received the attention they «de 
serve from the non-professional col 
lecting public, although latterly in 
creased interest has arisen in Europe 
which one hopes will extend to the 
United States. Perhaps the chief rea 
son for this neglect lies in the inacces 
sibility of the material, which is either 
guarded in the ethnological and archae 
ological sections of scientific museums 
or presented in technical reports. Sel- 
dom are New World specimens dis 
played to their full artistic advantage 
either in museums or in their publica 
tions. 

“The Archaeology of the Amazon 
Basin” draws one aspect of New World 
art out of its obscurity by splendid 
photographs of skillfully chosen speci 
mens. Once one perceives the preoc 
cupation of the Indian with pure de 
sign one begins to understand the fun 
damental principles of aboriginal New 
World aesthetics. Yet artistic consid 
erations do not govern entirely, for 
Baron Nordenskiéld is the foremost 
student of ethnology and archaeology 
of South America. His text is an au 
thoritative historical for which 
the plates from an _ anthropological 
viewpoint are mere illustrations 

In this essay Baron Nordenski6ld 
describes the peculiar network of cul- 
tural elements that enmesh the Amazon 


essav 


Basin together with Central America 
and the Antilles but that do not con 
nect it quite so closely with Andean 


civilization, owing, perhaps, to the low 
lander’s dread of cold heights and the 
mountaineer’s fear of tropical ills. He 
also shows how water transport made 
it possible for similar traits to be dis- 
tributed from the Panama delta in the 
Argentine to Cuba and how commerce 
as much as tribal movements trans- 
mitted them. Moreover, the author 
fixes as relatively early the Arawak 
occupation of the Antilles. And by no 
means the least interesting section of 
the book is his description of the Ama- 
zon tribes from the accounts of early 


travellers Spanish, Portuguese and 
English. 
Not only do the excellent plates 


make this book a splendid contribution 
to the literature on South American 
art, but also the superbly documented 
text cannot fail to stimulate the an- 
thropologist. Moreover, the layman 
will find the whole volume an interest- 
ing and rewarding addition to his 
library. Baron Nordenski6éld is to be 
deeply congratulated on his splendid 
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SECOND GERTRUDIS CROSS MADE FOR THE COUNTESS GERTRUDIS 
OF BRUNSWICK IN 1040 
One of the greatest pieces of the Guelph Treasure, recently acquired by the 
Cleveland Museum from the Goldschmidt Galleries 


Regional Council Holds Dinner 


The winter dinner-meeting of the 
New York Regional Art Council was 
held on the evening of January 26 at 
the Art Center, Harvey Wiley Corbett, 
Chairman of the Advisory Board, pre- 
siding. 

through 
State and 
was the topic 
Frederic Allen Whit- 
ing, President of the American Fed- 


“The Advancement of Art 
City, 
National Organizations” 


the Cooperation of 
for discussion. 


eration of Arts, came from Washing- 
ton to tell about the work being con- 


ducted through the Federation’s 452 
chapters in nearly every state of the 
union He asked the cooperation of 
New 


region in making a success of 


Lhe tiftyv-five 
York 


the twenty-second annual convention 


chapters in the 


of the federation, which is to be held 
in New York, May 18, 19 and 20 with 
headquarters at the Brooklyn Mu- 
seum 

J. Winthrop Andrews, Director of 
Art in Yonkers, called attention to the 
need for more and better training of 
designers and craftsmen for the in- 
dustries He said, in part: 

“This era will undoubtedly be re 
membered as the period of art awak- 
‘ning. The mechanization of industry 
has resulted in a loss of the soul, so 
evident in the work of the XVIIIth 
century, but the demands of the con- 
sumer have today made art the spirit 
behind the products of industry and 
the call for better designers is  in- 
sistent.” 

Florence N. Levy, Supervisor of the 
Council, outlined the present activi- 
lies, Which include supplying exhibi- 
tions to eighteen community art cen- 
ters in schools, neighborhood houses, 
clubs and small museums located as 
far apart as Coney Island, White 
Plains and Montclair. Vocational guid 
ance in art is also given daily,’ she 
said, through conferences at headquar- 


ters in the Art Center with young 
people and adults who seek advice 


regarding the best places to study the 
phase of art in which they are in- 
terested. 

Announcement was made of a 
scholarship providing one year's tui- 
tion at the New York School of Fine 
ind Applied Art and open to boys 
ind girls graduating this year from 
high schools within the New York re- 
£10n, exclusive of the city proper. 
The work offered in competition will 
be shown at the Grand Central Palace 

April as part of the Architectural 
ind Allied Arts Exposition. 

Mr. Corbett announced the inaugura- 
tion of the payment of a rental fee 
lo artists who lend works for the 
ouncil’s circulating exhibitions. This 

to be based upon a yearly average 


of 4 per cent of the sales price, the 
intention being that artists should re- 
ceive interest from their creations 
just as they would from savings de 
posited in a bank. 

The eighty-four organizations affili- 
ated with the council are entitled to 
send delegates to these meetings. 
Among those present on January 26 
were: Alon Bement from the Art Cen- 
ter and representing the American 
Institute of Graphic Arts; Mrs. Ripley 
Hitchcock from the Art Alliance; H. 
W. Corbett representing the Society 
of Beaux-Arts Architects, the New 
York Chapter of the American Insti- 
tute of Architects and the National 
Academy of Design; Alfred H. Barr, 
Jr., Director of the Museum of Mod- 
ern Art; Hardinge Scholle, Director of 
the Museum of the City of New York; 
Robert L. Fowler of the American So- 
ciety of Landscape Architects; Miss 
Margaret L. Murphy and Mrs. Laurent 
Oppenheim of the School Art League; 
Raymond P. Ensign, Director of the 
Newark School of Fine and Industrial 
Arts: John V. Van Pelt of the Fine 
Arts Federation of New York City; 
Mrs. Chester G. Marsh, Director of the 
Westchester Workshop; Dr. Benjamin 
S. Barringer from the Physicians Art 
Club; Miss Harriette S. Palmer from 
the New York School of Fine and 
Applied Art and Mrs. H. E. 
of the Decorators Club. 

It was the sense of the meeting that 
the demand for the services of the 
art societies is growing steadily and 
tlhe greatest need is for an enlarged 
professional staff—a full time voca- 
tional guide and one or more field lec 
turers and exhibition organizers. Only 


through endowments can this educa- | 
tional work be placed on a permanent | 


basis. 


FAHIM KOUCHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 





PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 


& Classification” 


Two volumes, 188 full page plates 
several thousand text figure: 


FIVE EAST 57th ST. 
NEW YORK 
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A WALNUT GRANDFATHER 
CLOCK IN MARQUETRIE. 
CIRCA 1690. 


Old English Furniture Chinese Porcelain 


“~{ EVERY ARTICLE GUARANTEED 


LON DON 


26 King Street, St. James’s, S.W.1 
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In the material growth of the Mu 
seum, the President emphasized the 


Mrs 


approximating 


generous bequest of Frederick 


“VENETIAN FETE: 
Included in the 


WEDDING 


T. Bradbury of a 
the 


sum 


$4,000,000, income of which will 


for a tew 


the 


entirely for 
the Museum. | the 


vears be used 


general purposes of construction of a new wing, to 





As signified in Mrs. Bradbury's will,| 5!4"4 as a memorial to her brothe 
; : _ | George Robert White, a former trus 
a large portion of this money will tee of the institution 
when the trustees see fit, be used for During the year $580,219.31 were 
Cables: 
WARD BURNISHED LONDON 


\ 


DAWSON | 


19 EAST 60th STREET, NEW YORK 
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Member of Antique & Decorative Arts League i] 


OF THE 
1 merican-Anderson Galleries’ February 4 and 5 dispersal of paintings from the Hawk, Knight, 
Varchesa Ricci and James Gordon Bennett collections 


The Ar’ 


News 


DOGE” 


for new and these 
substantially increased by impor- 
tant gifts from patrons of the Museum 

The most important paintings pur 


chased during the year, as pointed out 


spent 


were 


accessions 


by t 


lhe Director, 
Holmes, in 





By GUARDI 


his report, 


Edward 


Jackson 


ing by Giovanni Baptista Tiepolo from 


the Mocenigo 


Dyck’s 


Palace 
“{tsabella de 


MINOR DUTCH 


LONDON, 


THE PALL MALL SAFE DEPOSIT, 
LOWER REGENT STREET 


MILCH 


GALLERIES 


DISTINGUISHED 
WORKS OF ART 


Paintings by 


LILLIAN GENTH 
Watercolors by 


RUTH COLMAN 


Feb. 2nd to 14th 


Visitors are cordially invited 


to view our exhibitions 


LOS West 571TH STREET 


New YorK 


] 


} 
hal 


were the ceil 
n Venice Van 
Warr “The 


| Thayer 


Saturday, January 31, 1931 


Virgelr Humility by Giovanni d 
Paolo pou it at thre ale of the E 
ite of Dr Alb Figdor in Vienn: 
ind Veronese The Dead Christ su 
ported by Angel 

\ distin l ned collection 
bronzes from Luristan, a province 
the western part of Persia, and an in 
portant Persian stucco relief of th 
X1Ilith o7 XIVth century were pul 
chased for the Eastern Art Depart 
ment 

The collection of ornament desig) 

the Print Department acquired 

particularly for the use of designer 
and students, has been much it 


creased, The collection of northern e) 
gravings has been strengthened by th 


addition of one of the finest known set 


of Durer’s woodcuts of “The Life of the 
Virgin; and a well rounded expansio1 
has been further assured to this de 
partment by the addition of mar 
prints dating from the XVIIth century 
to the present 

\ group of twenty-seven Peruvian 
textiles, a gift t the director Kdward 
Jackson Holmes, adds some hitherto 
inrepresented examples to the mu 


seum’s notable collection of Peruvian 
textiles Several rare Egyptian tex 
tiles showing Arabic Coptic and 
Byzantine influences, dating from the 
Vith to the XIVth century, have also 
been acquired 

Among the outstanding treasure 
that came to Boston in 1930 is the 
statue of Aphrodite, acquired in part 


by purchase and in part as a gift from 
Mr. and Mrs. Holmes It has been 
installed as a memorial to Mrs. W 
Scott Fitz, one of the benefac 
the museum within its history 
years 


£real 
tors of 
of sixty 

Two important architectural 
lations are noted in the 
port—the Romanesque 
Gothic Gallery and a 
Room from Portsmouth, 
shire, which has been 
house the large collection § of 
Revere silver made by Mrs. 
and Mr. Henry D 


instal- 
director's re 
portal in the 
1750 American 
New Hamp 


Paul 
Nathaniel 


Sleeper 


XVII CENTURY PAINTERS 
GREAT MASTERS OF ALL SCHOOLS 


Telephone: 
GERRARD 3471 


VAN DIEMEN 


GALLERIES 


Amsterdam 


Rokin 9 


“Portrait of a 


Spanish 


Gentleman” 


by Ambrosius Benson 


PAINTINGS by OLD MASTERS 
21 East 57th Street, New York City 


Berlin 
Bellevuestrasse lla 
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. | \NAGRA FIGL RINE runner to the Beerstraters and van | Sees and his friendship h Jan 
‘ ERT ler Neer jrueghel assured] a 
| . 7 | gS lie i realy ad the reatest 
_ ek EN TO MUS SEU M He remains always typically _ | influence on his care¢ It | v1 
Sun . . . 
! ee — — pare a ish, while Fracois de Mompers, is | furthermore that his father, Barthol 
Ry Giseca M. A. RICHTER r + . son, might easily be taken for a &, 4? neus, Was also a painter, but no worl 
oF he January Bulletin of the Metro a IG EAMES” ot = : : landscape painter ir have been identified 
= ' lit ie —_——— ee eS The best works of Francois, which| Formerly it was thought that de 
im potitlan ecggeaieg of a are full of atmosphere, often remind | Mompers painted only landscape an 
the the generous gift of Mrs. Saidie = a naa acne a a mama yne Of Van Goyen, and I believe | may |that other artists painted his figure 
ee May the Museum has come into attribute the Hercules Seghers in the|for him, but recently it has been proved 
ar ied Oe Baek ie ieee meee Edward Speyer collection to Francoi hat he himself painted the whole can 
* jae erieniiie leel edie. ak ee Mr. de Boer shows two very good ex-| vas, and only in a few cases did Jan 
ired a terracotta figure twelve inches high " amples: one, a view of the Seine with | Srueghel add the staffag rhe finest 
era siderably larger than the aver * Notre Dame and the statue of Henri | specimens are doubtles the Elberteld 
\ve—and represents a young woman N IV in the background, of which a simi- | de Mompers with figures by Jan Brue 
} d in a tunic and mantle, a ‘ lar one, though larger and still more | ghel the Elder, a skating scene, No. 39 
el are e « « « ’ « . ‘ ie is " * soti , > ¢ ‘ + or ‘ P P 
th pointed hat on het head. Her mantle % ee wtp _ 1 lection of Prince |a landscape erase, No al and _ land 
sand is wrapped completely round her, witb \ That th —~- “igh reba sag 7 “ie With & farm No, 32, similar to a 
ac only two fingers of her left hand free " sk od evn phe ee e de Mompers oe or a Ruben and several 
sion to hold a fan. which is unfortunately ‘ ~a Bags tl ~ g specimens is | others 
cle missing; On the first finger is visible ‘ sttle tke te ©. eee nage tn a errsae related to de Mompers is 
any . large seal ring. The pose with the \ cr 1¢ IKE ! ' Hofstede de Groot the so-called Master of the Wintel 
i é ital aaie te alk ie ae % found it impossible to distinguish his | Landscape It is difficult to identify 
» fashionable lady, but the face, with ‘ work from Segher’s He must have) this artist, but Mr. de Boer suggests 
sce eh ag ee eh : rey a studied the landscapes of Brueghe » the name rer ens 
vlan it delicate features, looking out from . andse = of Brueghel the he name of Gerrit Lyten 
ard the enveloping mantle has a_ very 
erto human appeal We can well under 
mu stand the surprise that these statuettes 
Vian eaused during the early excavations al 
tex. | Tanagra sixty years or so ago, at a PUBLIC AUCTION SALE 
and time when all Greek Be Bene was . ‘ 
the till regarded as remote and “clas SP T r 
: 4 
the Sih Jegaraee AA. samneny NG. sine FEBRUARY 23rd and 24th 
such gracious ladies showed itself in . 
; 5% T » ‘ T 
nes anew light. at LOUVAIN, BELGIUM 
the And originally, of course, the ap 
part pearance of our lady was much gayer; 
rom for the colors which have now faded of a Magnificent Collection of 
een or disappeared were bright and rich: 
W a rose mantle with a light blue 
Sc : : ni : : a ; * > I> ‘ nd al & ’ rT\ 
ta border: a red hat and red. shoes; 3 PORCELAINS, OBJETS D’ART and 
tory brown hair; the tunic of still another +3 eeteiele . : = es Mpa eee a. ee 
shade: and the face and fingers doubt — = vi : — — 
stal- less pinkish. All these pigments were os 2 Sy c pee Rai a anaes 
; re applied on a white engobe and there- . 
the fore of a more delicate tint than it “ST. FRANCIS IN ECSTASY” By EL GRECO 
ican put directly on the tan terra-cotta. Loaned by the John Levy Galleries to the El Greco loan exhibition now of the Flemish and Dutch Schools 
wr rhe great nse erg te the ign as on view at the Albright Art Gallery in Buffalo 
O a design is due not only to the sense 7 aS ? eer r . : y 1 
Bhar of movement imparted by the swins Van Dyck, Van de Velde, Wouvermans, Wynants, etc., 
niel of the body but to the composition of and notably the portrait of “Sieur Vinck” by Van Dyck 
per the folds. We could indeed have no 


better example of the rendering of (Smith’s catalogue raisonnée, Vol. 3, No. 487) 
, drapery in Greek art. The contrast 


of the vertical folds of the chiton with from the 

the horizontal oblique ones of the : : ; 
himation, the pleasing diversity in By J. W. Y. Mellaart Van den Schrieck Collection 
troduced everywhere (even in the / 

seemingly parallel pleats of the 
chiton), the sense of structure which 
has made each fold appear conditioned 





and from the estate of the Minister of State, 


Mr. Seidenburg of Ruffa and Sona|;number of works by this artist have 
7 phy : ; as 2 ‘ »xhibiti sterd: yassed through the hands of Mr. de 
by the action, the feeling of the liv has held an exhibition in Amsterdam | I 5 


ing body heneath the varuhethe all|of lithographs by Toulouse-Lautrec, Boer, and it was not difficult to know k R. ANZ S  & HOL # AE RT 


them. 


in the deeiaes 16; the Satan and of MME. L. SCHOLLAERT, widow of the 


these qualities produce a_ beautiful, | which Yvette Guilbert, the well known 
laoins > 1eio is re ats) » . 
logical whole. Design is here used | actress, came all the way from Paris M Se ‘oa ak acne % 
not in an abstract manner, as in some Mompers is spoken of as a genius, but 





bd ° ~y “ “x “ agy “ a > wrywy a 
ini Yur: >» There were ve r. 2» r . . - 4 
modern sculptures, but to clarify the to inaugurate. There were seventy-one | Mr. de Boer would be well advised to Minister of State, GEORGES HELLEI l | TE 
confused effect of nature. lithographs, of which forty-six were|study Momper’s' predecessors—Pati- 
| Our statuette is not a recent find.| from the Sax Collection Four ex-| nir, Herri Met de Bles, Hieronymous 
. > P . Hee . TnalNannae . = "ac. ~~ 
It formed part of the collection of the | tremely rare specimens were features ay ~ 4g = oe 
Vicomte de Dresnay and was pub , Dace : : 1el the Elder, ans ol, the al- 
, ae : of the show Le Lit au Baldaquin| ehenborchs. Gilles v: Coninx] 
lished in the catalog of that collection ” of : : ig) ea we te gga Information and catalogue with 24 illustrations may be had from the 
The type is not common. There is an |J@une,” of which there is but this one) and Momper'’s contemporaries R. , ile aor Ss * on > ay SF oe ? é 
example in the Hermitage, Leningrad, |impression known; “La Chatalaine ou Savery, d’Hondecaeter and others. A luctioneer: (Send Five Francs, French Money 


acquired from the Sabouroff Collec |}g Tocsin;” “Bartet and Mounet-Sully closer study of the museums at VI- 
: ie a . at “ |enna, Berlin and Brussels, to men- 
tion, said to have been found at Tan- |; Antig and “La Valse des Li 7 : ‘ sae 
sod eae ——ae In Antigone ant 4a Valse des La-|\ tion but a few of the principal gal- 
agra: and another, slightly varied : * Wortt f ti 1 cal , : tizati ' tl 
- : ie” We 3 ‘thy > are also ¢ ries, ¢ ‘ restigatio 2 
was for sale in Athens in 1875. The pins. orthny of mention are also a eries, ané¢ in Inve gation oO 1€ 


Hermitage example is smaller than number of the portraits. the drypoint, wealth of drawings of this period in 


. y > j > > Vv ans N se | 
ours and has no traces of color, but|“Tristan Bernard,” and the poster, oe nag acento Print prety J F PEET ERS 
has the fan preserved and thus eX-|«papylone d’Allemagne.” ant c Swit & e e 





ley} : : : : ‘ ‘ ave ¢ rded hi a basis on which t : 
| plains the action in our figure. have afforde him ; or i ie h ch i Auctioneer 
: are . me —s * * & build a successful exhibition of de 
| An interesting feature in our statu eennhe’s comsaimenberien 
ette is the indication of two vertical The exhibition of work by Joost de | “OMPEFs coiaimaocesd 10 Marche aux Grains Louvain, Belgium 
folds of the chiton through the hima: | yomper at P. de Boer’s in Amsterdam It would have been better, therefore, 
tion. It is the beginning of a ten ' , : a aes to have made this a one-man show. 


, was started with the intention of giv-|,, 
dency, which became prevalent later as started 5 Neverthedess, Mr. de Boer has succeed- 


of showing the folds of the undergar ing this long unknown and neglected | eq jin bringing together a very good 


ment as visible through the covering | artist the place he deserves. selection of de Momper’s oeuvre of all 
mantle. Unfortunately, at the same time M.| periods, although, owing to the lack of Th LITTLE 16 West 56th Street, New York 
As for the state of preservation, the | de Boer showed a great number of signatures and dates, it is difficult to e 


statuette was broken in a number oi/| paintings by contemporaries, which, | get an idea of the artist’s development 
pieces and put together, but the only | with the exception of the fine Paulus When he painted mountains resem- 


restorations are a piece on the mantle | Brill, the Marten Rychaert, the charm- bling pudding forms, it may be taken 


by the left elbow, another on the |ing Hans Bol and a couple of splendid for granted that these pictures belong 29 West 56th Street 
chiton, and one on the front portion | Brueghel the Elders, were not repre-| to the first period when he had not 
of the plinth at the left; a disfiguring | sentative work. However, the de Mom- yet travelled and seen real mountains. 
scratch on the forehead has been| per exhibition was in itself compre- The last period seems to be the one of EXHIBITION OF 


filled up. hensive and successful, since a large’ the quiet ice scenes, where he is fore- MODERN AND 
ANTIQUE 
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7 Rue Labruyere, Paris 
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Konigin-Augustastrasse 50 GALLERIES 
6 East 56th St. New York 
WORKS of ART 


PAINTINGS by 
(Pictures, Tapestries, Furniture ) 


THOMAS EAKINS 
PRIVATE PROPERTY 


Sold on Commission 






including notable importations from 
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Importers for the Trade 
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COMING AUCTION SALES 


AMERICAN ART ASSOCIA- 
TION-ANDERSON 
GALLERIES 
MARCHESA RICCI SALE 
Sale, February 6, 7 
Exhibition, January 31 


Italian furniture fine fabrics and 
objects oft art Inciuding part ol thie 
princely Bourbon del Monte estate, Uh 


The Art News 


lar y ( 1 ted bronz dore 
rhese vase nade under t 1usp 
of Mme de Pompadour e! the fit 
; made at the Sevres factory. They are 
COCCCCOOREEOOOOORERRORROPEERREROOEPOORPD PL POEEOPPEPOLEPEOLEOUEEEOLOO) Irom the (Chateau de Bagatelle and 
{ ‘ were the property of Sir Richard Wal 
oe as ate lace 
i yrange Damasks, velvets, Chinese and Ital 
Among the interesting armchairs in ; embroideries appear in both the 
collection is a pair of carved and first and second sessions An npor 
lded exampl ot the Directoire tant Florentine crimson velvet hans 
period trom the Chateau dé Bagatelle ing of the XVIIth century rigg4 
alti work tables, fine credenz con ground laid inh old gold floss silk and 
nodes, cassoni and Venetian lacquered richly embroidered in shaded pastel 
hairs are also among the many de gijks, Also of the XVIIth century is 
irable pieces in the collection the applique gold-embroidered shies 
The collection contains many mi! red velvet Italian armorial hanging of 
rol including a carved and gilded Massimo famils 
Venetian wall mirror of the Regence 
period, and anothe i the same stvls . . " a —_ 
Senitty af tes Marchens, Piero Rioe!| Period, and anoiber ia the same style! HAWK. KNIGHT, RICCI 
of St. John’s Wood, London, will go as the original glass ET AL PAINTINGS 
on exhibition at the American Art As is Sh witeew tebeid walnwl 
sociation-Anderson Galleries on Jan cilnee Matera ta th nestinns 
uary 31 Dispersal will take place on 
the afternoons of February 6 and 7 
The Marchesa was born Baroness 
Morpurgo and by her first marriage 
became — the Princess Bourbon del 
Monte Consequently, many of the 
fabrics, velvets and embroideries are 
from the palaces of the late Prince 
Bourbon del Monte the hangings 
showing the coats-of-arm of that 
princely family Examples of T'ang 
pottery, including animal representa 
tions and a great many pieces of tur 
quoise-blue pottery are from the Chi 
nese collection of Prince del Drago 
There are also a great number of 


objects which originally belonged to 
Lady Sackville West and formed part 
of the furnishings of the Chateau de 
Bagatelle while the abode of Sir Rich 
ard Wallace . 

Interesting for its associations, 18 a 
Veronese oak and chestnut bed given 
by John Singer Sargent to Lady Sack- 
ville West and sold to the Marchesa 
Ricci after the painter’s death. This 
has an open arcaded headboard sur 
mounted by an ajouré panel of scrol 
ling leafage and a low open footboard 
with a carved panel to match 

A fine Aubusson salon carpet of the 
early Empire period comes from the 
collection of the Prince del Drago. It 
has a celadon field with trailing gar 
lands of flowers, a large cartouche 


medallion bordered in rose and a 
tawny rose border’ with trailing 
flowers and fruit as features of the 
design. 

Among the various dining and li- 
brary tables, appear an impressive 
walnut Bolognese example of about 


1600, of which the oblong top consists 
of a single 33-inch plank. 

Twenty Florentine carved walnut 
XVIIth century choir stalls, have high 


arched backs with molded cornices 
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METROPOLITAN Galleries 


3978 Madison Avenue, New York 
PORTRAITS and LANDSCAPES 


of the \\ 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 


SAOSIN 


Exhibition, January 31 


has painted panels attributed to Pira 


el Sale, February 4, 5, Eves. 
Among the sofas, is an XVIIIth cen 
tury example, Italian in the Régenc: Paintings by Sir Anthony Van Dyck 
stvle It is finished in green uphol Sir Peter Lely Rubens Murillo, Fran 
stered in pale yellow silk brocade and Hals, Vinckeboon Canaletto, Schrey 
has outscrolling arms and cabriole |e} Lancret Hoppne Ziem, Cazin, 
legs with dolphin-form feet 4 sim- Diaz and others will go on exhibition 
ilar piece has only six legs it the American Art Association-An 
The English pieces include an in- derson Galleries on January 31, prion 
laid Sheraton mahogany card-table, to dispersal on February 4 and 5 in 
about 1790, and a late XVIIIth cen-| the evenings The pictures, which 
tury mahogany library bookcase in yrange from XVIth to XIXth century 
three sections works and include a small group otf 
The collection includes several pairs) primitives, are from | 


the collection of 


of parcel-gilded wrought iron entrance william S Kingston, N. Y¥ 


Hawk ol 


and garden gates, Florentine, XVIIIth) paward Collings Knight. Jr.. of New 
century, Another wrought iron piece) port, R. 1; the Marchesa Piero Ricci 
is a fireguard with cranes, Florentine, | o¢ [London and the estate of the late 
of the XVIth century James Gordon Bennett, with additions 


Among the decorative paintings is a 
pair of still-life paintings in extremely 


from other sources 


, -vilded Sir Anthony Van Dyck is represent 
" ‘arve ‘ ‘cel-g 2 “aATLy | ] 
ace , carved and parce Lit ts ¢ - * ed by three examples A half-length 
XVIIth nner ys . = a Se portrait oft ‘Elisabeth Duchess of 
‘orpor: g . F “errara arms, : eh 
COrpOraning tnt — eee See Richmond and Lenox is from the 
while groups of flowers, fruit and gaily . - se 
, ; Sanderstead Court collection and trom 
plumaged birds in broad Sansovines ; ‘ : 
: d ; _|the Galerie Sedelmeyer, Paris His 
que frames come from the collections cae 
: > o: t three-quarter length seated figure ot 
of the Duke of Ferrara and Bourbon “Mari Medicis” , : 
> . : JMiarie ade > C1s Is ron | ( 
del Monte. Of decorative value, like- all : th = Ml ¢" " Nic 
wise, is a pair of colored architectural “ot aS ath gprs got ee : 
‘ . . > a < 4 ) rill le pe » 
engravings of Roman ruins, by Arthur “©2084, = from the Gale a 
‘ a5 ver arii 1s S$ pail 
Pond, after G. P. Pannini, 1774, in ih 4 ariations ot a painting by 
, vck i is ¢ ier are the 
carved and gilded frames of the an ck and hi ite er are in the 
period, from the collection of George Lille Museum and in the collection ot 


the Earl ot 


Louis Cook, Esq. Radn rv, Longford Castle 
Chinese turquoise-blue porcelain and | Salisbury rhe three-quarter-length 
pottery, and early dynastic mortuary Standing figure, “Portrait of a Burgo 
figurines open the first session of the| master,” is from the collection of Sir 
sale. Most of the items are T’ang | Charles Robinson 
and Ming, with many early Ming. ‘here are also three portraits by 
These include a splendid glazed T’ang | Sir Peter Lely—-“A Lady of the Court 
statue of a horse and two sculptured of Charles II,” “Portrait of a Lady” 
stone Buddhistic statuettes, early (from the Galerie Sedelmeyer, Paris) 
Ming, companion pieces. There is also; and a portrait of Mlle. la Tour du Pin 
an important pair of XVIIIth century “The Mystic Marriage of St. Cathe- 
turquoise—blue porcelain quadrangu- yine” by Peter Paul Rubens shows the 
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AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 

Famous for its service, cuisine and 
unexcelled location 


Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 
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\ in Mother depicted at three-quar- | 1872 collection of Galleria Cres, 
ter length in half profile to the left, |Galeria Georges Petit, Paris, Ju 
wearing crimson and blue robes and a/1914, p 72, No. 58 It has been 
light brown veiling upon her head. | graved by I. Fumagalli, in his NSeuo 
Painted in the master’s first period, | di Lionardo da Vinci in Lombard 
this picture has passed through the) Milan, 1811; illustrated in A. Vé 
ollection of Sir Charles Robinson and |turis La Galleria Crespi, Milan, 190 
as been illustrated in P. P. Rubens p. 234; illustrated in Rassegna d'Art 
Klassiker der Kunst in Gesamtausga-| 1913, p. 107, ef. G Morelli’s De 
ben Stuttgart & Leipzig, 1905, and | Pittura Italiana, Milan, 1897, p. 166; 
lescribed and illustrated in the Sedel- | B jerenson’s “North Italian Paint 
mever Gallery Catalogue No. 1, Paris, | ers of the Renaissance,” New Yor} 
1894, p. 48, ph. 38 1912, p. 166; J. A. Crowe and G. B 
Murillo’s Our Lady of Madrid,” Cavaleaselle’s “A History of Painting 
towing the half-length figure of the |im North Italy,” London, 1912, Vol 
youthful Vireg Mother in white gar-| 1}. PP. 350 and 85; L. de Schlegel’s 
ment and deep blue mantle which she | “Andrea Solar,” in Rassegna @Art 
lasps to her breast, gazing upward 1913, p. 105. Av ancient copy of th 


Gallery 
Symon 


Borghese 
1543 by 


picture is in the 


painted in 


with ecstatic expression, her long dark 


Rome 


hair trailing about her shoulders, is as te? 

iso in the collection. A variant of this | Mailly or Simon de Chaélons 

bmiiha late ¢ meception is in the Prado “Mrs Fuller, by John Hoppnet 

Va id Ct Vurillo A lassike) de) R A., shows the sitter seated in a 

Kunst Stuttgart & Leipzig. 1905 crimson-covered armchair at a writ 

Painted about 1665, this pic ture has|ing table littered with books, in her 

nassed through the collection of the| "isht hand a quill pen. It is from the 

pe sae py tk : e . : " ‘ > . 

M irquis du Blaisel the collection otf collection of Arthur M. Grenfell, Esq 

the Comtesse Lehon and the Galerie | Of London; from Christie, Manston & 

Da henans % hes heen d@escribed Woods, London, and is described in 

ind illustrated in the Sedelmevyer Gal-| M¢Kay and Roberts's “Hoppner,” 1900 
‘ ee cate . , . tite —e an 

lery Catalogue No. 1, Paris, 1894, p D Br E ie : a ; 

76, pl. 64 Felix Ziem’s “The Doge's Palace 
z= : y ; Venice” shows a brilliant sunlit view 
The Captain,” by Frans Hals, also , acad id 

a A gm of the facade outlined against a blue 

{1 i l¢ Seeaermever ri t Ss é ? : : . 

{ ss ' aia hife iy fi: summetl sky with a panoramic View of 

ae "with orm ae pa "aa ther buildings beyond it is signed 

leman Sparse eC% . 7 . VAP ” te P . 

Meee CRS “47 i gg kr ee A at lowe A le It, Zit m Purchased be 

; .. tore 1882, this picture is the property 

upper right, “Aetatis 43, Anno 1624,") of William S. Hawl . 

« ~ < ay 

beneath w i Ss , gr ’ ’ real 

ion A hich i the monogram Van Marcke’s “Vaches au Patu 
Th Fete.”” bv Ds vid Vii ‘keb )) rage,” signed at lower left, is One of 

ie - ; ; avi = vo". three examples by this painter in the 

SHOWML a roa ‘learing an i aS . j j j 
. VAG Ot n ind a feast-| collection. Also in the collection are 


ing and dancing medley of personages 


William Dobson's “Peter, Earl of Pe; 
in Dutch costumes of the XVIIIth cen- ¥ pens 


broke,” from the collection of Lord 


tury, has passe hroug he colle ' ; i 
in) a Da ed through the collec Orkney, Stewkley, Bucks; an impor- 
en of Sir Matthew Ridley, of Sir’ tant triptych by Jan Gossaert. called 
os Phong and of Lady Sack Mabuse; “Portrait of a Noblewoman.” 
ville at Anole, Sevenoaks, Kent And School of Holbein: “Portrait of a Vene- 
a label upon the back states that this | tian Nobleman,” by Tintoretto: Fran 
picture was formerly in the collection | cesco Guardi’s “Venetian Fete: Wi i 
1 . 7 Poe ise} . . . : : A — 
of ¢ en s I, from which it was re-| ding of the Doge,” from the collection 
moved by Lord Abercorn, to whom it of Charles T Yerke sold at th 
: teed : é s, ‘ e 
sia entrusted In 1750 it passed mto!} American Art Association. in 1910 
the possession of Colonel Ridley and) Rosa Bonheur’s signed “Cavaliers in 
Is tfhea . . } “o) ‘ . ed F , ’ oh 
- ty Mi property of the Marchesa’ a Shower. painted to the order of 
lero ticci ' _ |Samuel Hawk, Esq., in 1882: a “Ma 
lL. Addolorata, by Andrea Solario| rine.” by George Innes and thre 
| a h £ S, ¢é e 
(about 1460 1530), shows the waist- |} works by Jean Paul Clays 
length hgure of the Virgin Mother, Other works include a igned 
her face, a poignantly express Ve | Schreyer, a signed Cazin (which came 
features, ent slightly to the right.) from Boussod, Valadon & Cie., Paris) 
Her head is enveloped in an opaque a “anvaees 


Canaletto, a Lanecret and canvases 
by Ferdinand Bol, D’'Hondecoeter. De- 
gas, Detaille, Dupre, Fortuny, Gerome. 
Glackens, Greuze, Henner. Gabriel 
Metsu, Thomas Moran, Munkaesy, Pa- 
sini, Tiepolo, Van der Neer, Vibert, 
Horatio Walker, Wouwerman, ete. 


White 
draped 


wimple, almost covered by the 
the voluminous crim 
son and blue robes, and her hands are 
crossed devoutly upon her breast 
From the Galleria Bonomi-Cereda. Mi- 
lan; Exposition of Ancient Art, Milan. 


hood of 


ee EEE, 
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REY & CO., Inc. 


11 East 52nd Street NEW YORK 
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i ‘ turday, January 31, 1931 The A RT N EWS 19 
, es . bilis) by Jacopo Bellini, Italian, cirea 85—I Hepplewhite nl 1 nahogany 
1400-1470, 324% by 21 inches; Robert H Pembroke table Mo1 Schwartz 
' ’ ~ . SY’ ni) 
AUCTION PRICES Low + $11,001 $26 
: ‘ aoe 61 Madonna and Child” by Francesco | 19 Small Sheraton inlaid mahogany 
p OF THE WEEK di Pesello (called Pesellino) Floren. bow-front chest-of-drawe! English 
tine, 1422-1457, 23 by 16 inches; Dr. Ff early XVIIIth century: H. H. Pierce 
~~ Kung $4,20¢ $9454 
: 62 Madonna and Child” by Bernardin 119—Queen Anne aid burl walnut chest 
( COLLECTION OF A SWISS NOBLEMAN dei Conti, Milanese 1450-1525. 33 by drawers ol tand English, eat 
‘ Art \ssociation-Anderso1 224% inches; H. FE. Russell, Jr., Agent XVIIIth century; M1 Gilbert Miller 
Lin The sale of old masters $1,901 $ 
| Italian, Fler h, Duteh, French and t Madonna and Child with Saints” by Cha II | M | le 
chools, many of then formerly Jacopo de Negreto (called Palma il British. 1¢ ( Daniel S BS 
1 é ion of the Imperial families Vecchio), Italian, 1480-152% 6 by 41% . : " . tn) 
, enzollern and Hapsburg and of the inches; J. H. Montgomery $11,500 | 2o4— Dutch mCOne Wits Figures Dut + 
: t ! ot a Swiss nobleman closed bf The Circumeision ol Christ Dd School LhHoutl OY H In Ru wrt, 
B j y 22 with the grand total of $211,490 Giovanni Bellini Italian, 1426-1516 \gent > 
lng first list contains the items bringing 27% by 44 inches V. Olson $9,001 279—Queen Anne nlaid walnut knee-hole 
, . ¢1 000 The second list those Ho Portrait of a Young Nobleman” by) desk, Englisl XVITIth century Mrs 
bringing $1,000 and over Angelo di Cosimo Allo (called Brot Gilbert Millet S300 
‘ —- ore zino), Italian Lo02-Loie 2M by 31% s6—Sheraton inlaid mahogany small side 
bg PRICES FROM $500 TO $1,000 ncehes . H \ Knox * 5,008 board English. XVIIIth entur M 
tilded Silver Tazza Inset with Enan 66 A Cardinal With Two Secretaries JIC. Davie $425, 
Plaquette, Augsburg, XVIIth cen by Sebastiano Luciani (called Del) oy cy, lal tel mirror with el 
\ Dobiameter 11) inehe brunmimet! Piombo) Italian l4so-Lods 61 by olj- / OF to ened .d ah a by ai ol 
Lon Gailery, Ln $575 inches; H. KE. Russell, Agent $10,501 ae WW. Geaane 
ved Ivory Covered Tankard, Ger- | 67—"H. R. H. George Frederick, Princ Soo Saae Ww. Cone, 
a 1700, height 13% inches; G of Wak Afterwards George LV” by gent 
Se «bv nde! S500 Sir Joshu Reynold r. \. British 13—-Sheraton mahogany three-part dning 
la Portrait of a Nobleman With Dog 1723-1792, 89 by 51% inches; Willian table, English, 1800-10 Mi Li 
rit y Gerard Ter Borch, Dutch, 1617-1681, French $9,401 Nunes ? 
. by l4 ncehes Kleinberge Gal Th The Massacre of the [nnocents” by) 
city erie $H50 Pieter Brueghel the Younger Flem CPP PP PLI PLL LILI IILLLELELL ELE LOL ES 
the , ae © p col sh, 1564-163 ible by 45! nehes; W - 
. \ Prince f Orange by Ni laa isn ‘, 2 x / 3 
Sq Miu louteh, 1652-169 IS by 3% W. Seaman, Agent $1,601 NEW Yo K 
’ ‘ William Frenel $750 be The Lean WKitchen by Jan Steen ee ' : 
« \ Prince of Orange by Nicolaas Dutch, 1626-1679, 27 1 6 inches; E Al cil ™N CAI | NDAR 
In Mine Douteh bo52-1L6u5 Is by Lobe Mersertli $2,300 
yn) hie J. W. Spence $H25 10-—"Enthroned Madont ind Child POPOPPOLO LPO POPODOLDP DOOD DOOD DDLD 
St Philip by Sit Anthony Van With Saints” by Girolamo Genga, Ital 
vel Flemish, Loue-1641, 25 by Las, ian, 1476-1551, 66 by 50 inches; S. H American Art Association- \nderson 
ct wy William Freneh U00 IXress $3,254 Galleries, Ine. 
lew | rhe Miracle of Moses in the Wilder- 72-—“Portrait of a Nobleman” by Jacops . aegis i 
lue es by Jan Brueghel and Hendrik Robusti (called Tintoretto) Venetian, vie a9 nen —_— 
2 Balen, Flemish, 1568-162 Copper, 1518-1594 1) by 4 oinelhe Willian January $l—Sale of French and bk 
ol i by 26 inches William French. $700 French . $10,000 furniture and furnishing by order of 
hed { Portrait of a  Noblewoman by i3—"The Holy Family bv Sebastiano . Knight, I owe ll et al. Sates ‘ie, Bini a The building erected about 1780 
be Nicolaas Maes, Dutch, 1632-1693, 24 by Luciani (called Del Piombo), Italian, | February 4, 5, eves.—Sale of paintings be 
nehes; S. H. Kress $750 1485-1047, 00 by inches \ 4 longing to the estate of James Gordo 
rty The Hunt of Diana” by Jan Brueg- __ Monte . $11,500 Bennett, the late William S. Hawk, EF 
hel Flemish 1568-1625, and Hendrik io—" Portrait ot Cardinal Francesco (|, Knight of Claradon Hall, Newport, R 
: olen emis 75-1632 ) , Nerli’ by Carlo Cavaliere Maratti e Marches Yiero Ricci of Londo r TIL . r . 
atu eng rr decomp: Mg gl egg Itali 1625-1713, 46 by 37% inches is Ee meee Eee ene ee Tee ANTIQUITIES—OLD FURNITURE 
; 8%, by 37% inches; S. H. Kress SS5t alan, y20-Lels, 46 M my Inene and others Exhibition, January l 
Oo > ;, . William French . 92,100 _ , : ~ 
»S Portrait of a Lady by Antoine , February 6. 7. afts.—Sale of Italian furni > 
the Graff, German, 1736-1813, 2542 by 20| (6-—"Portrait of a Lady of the Tsolani ture, fine fabrics and objects of art, in TAPESTRIES 
are inches; Mrs. G, Bolster $700 Family - by Lavinia Fontana Italian, cluding part of the princely Bourbon del 
’ Mater Dolorosa by Guido Reni, 1952-1602, 62 by 47 inches; Dr. F. Kung Monte estate, the property of the 
om Italian, 1575-1642, 44%. by 35% inches; $1,000 \ ches Mero Rie Exhibitio Jnr 
2 _ ss “ Marchesa 1} ! Rieci Ixhibition 
ord William French ewe e o $DDO ia A Princess of Orange’ by Hendrick vary 31 
an ne wae wh wae ee Re rekman, German, 1629-1679, 36 by 29 BERLIN W MN 
Orazio Samacechini, Italian, 1552-1575 _inches; Louis Levy $1,401 a im ° 
led panel, 40%, by 33%, inches; E. Met iS—"“La Piazza’ Dy Antonio Canale Wallace H, Day Galleries : , 9 
in,” serli gxQ00 (called Canaletto), Venetian, 1697- 16 East 60th Street Unter den Linden 21 
ne- 7—"Venetian Scene” by Niccolo Guardi 1768, 24 by 27% inches; Daniel Sickles|,.... os ot aos ; itique art . , , , 
wa Itali ie 71 = 1785. 25 by 35% ine olen H g7.009  vanuary 31 at 2:30—Sale hat: i qu : Catalogue with 60 illustrations upon request 
ran . wane ; " ggor| § Santa Maria Della Salute and the nat, 4 ph ge - bom. Ru pa Saad ang 
, ! Oe ‘ : ‘ eaus oft é orme LuSSI“UN ¢€ rive 
ed- 80) Domestic Fowl” by Melchior D'Hon- Dogana by Antonio Canale (called meager ot the Import Antique Corpora 
‘ion lecoete? Dutch 1636-1695 1) Oby ? Canaletto), Venetian 1697-1768, 36 by } . : ‘ 
| n 4 . ’ : ~4 » ° : » tion 
nehe H. A. Knox $500 45% inches; William Frenel $1,00 
the 8] Nature Morte by Franz Snvders So Madonna and Child with St. John : — 
10: Flemish, 1579-1657, 4716 by 47% inches by Vincenzo di Biagio (ealled Catena), Plaza Art Galleries 
in H. A. Knox $901 4 ned a fl _ 1495 1531, 30 hy 23 inches 9 East 59th Street 
8 The Piazzetta Witl View of the a, SCMRON PL, LOM , ee a aaa 
ol i hn Ko Meincesco Guar Cait <i—"Christ Appearing to St. Ausias” by January $1 at 3336 Sale a mporta t | 
Ma huted to) Venetian 1712-17928. 23 by Catalan School, XVth century, 56% by ection of Currie! nd Ives pi nts be 
> gi eh ata bail” > inches: H. FE. Russell. Jr Aven! longing to A Louis Sizeler of New 
ree 2 inches; Mrs. B. J. Barry 700% x ee went Orleans iso French = furniture ind 
‘4 Madonna ind Child With Saints sae $1,10/ ? masta: Ch Keac art objects and a col 
(Regina Angelorum) by Sardinian S8—"Portrait of the Princes Marie $00 “potas toothy sabe - 
ned School, earls XVith century, cradled There se de Lamballe by Jean Marg lection of oll paintings 
ime panel, 37 by 25% inches; Ll. Lande .$9m Nattier, French 1680-1766, 24h by 19% February 6, 7 at 2:30—Sale of fine ne INC. 
: RG Saint Louis of France by Catala inches; W. W. Seaman. Agent $1.50 rare Oriental rugs and Aubusson cn. 
1S), School XVth century, 56% by 40—'Plaisirs Champetres by Nicolas pets from the collection of M) H 
USES inches; H. FE. Russell, Ji Agent. . $90 Lancret, French, 1690-1748, 21%, by 3¢ Michaelyan of New York and Patln 
De- S8 Penthesilen and i} Embassv of inches ; R. R. Young $1,501 Beach, Florida Exhibition begins Sui 
me Priam by Antoine Coypel, French I—"Young Lady With Ballad Rook” by day, February 1, at 2 p.n 


1661-1722, 51 by 72 inches; Willian Jean Mare Nattier, French, 1685-1766 


riel French SG 29 by 24 inches; Dr. F. Kung $200 Rains Gallery, Ine. 
Pa- 4 Nature Morte by Jacob Van Es % East 53rd Street 


ert. Flemish, 1596-1666 291 by 13, RATTIGAN FURNITURE 


eer +F5 \ . January 31 at 2:15—Sale of etchings by 
inches g000 merican t ssociation idersol stle Zor lig ‘ den on 
PRICES OVER $1,000 \ l \ intion-Ande1 Whistler, Zorn, -“ and Hayden, fron 





Galleries, Ine The sale of the ? an the collection of ‘ suis C. Trimble. 
13-—-Silk Embroidery Panel, Swiss, NVItl Frank Rattigan,. C. M. G ee yer . pests oe he k 2 old AR “9 
a a? ize 191s by & ft wee ul English furniture, paintings, ceramies and hes (Cy ppendale, Hepple white Sher- 
re! PL,otht bibelots closed on January 24 wit ie iton) , 
ue Mark by Petet rau om nS, | grand total of $23,709.50. Amone the a pe ; NEW YORK PARIS 
pane Lo! rN tty) inches daniel | sold were: ; ialleries 
Nick STC Nas adit = oe ee 55 EAST 571x STREET 203 BIS. BD. ST. GERMAIN 
1 -Sft. Luke by Peter Paul Rubens, work table, English, about 1800; Paul oF nas Cone Snorer 
panel, 15% by T% inches; Daniel C. Nicholson d " gong | January 31—Miscellaneous sale of 
Sickles : ; $1,500 7S—Small Hepplewhite mahogany side- ture 
29 Portrait of a Gentleman in Black board, English, XVIIIth century H February 5, 6, 7—General sale of house 
Cap and Gown by Jacob Claessens R. Winthrop $2350 hold furniture and furnishings 
Von Utrecht, Dutch, XVIth century 
12% by 10% inches; W. W. Seaman, = 
\gent $1,200 § } 
Ports t of a Lady in White Head BAI 2 A( GA ERI ES 
dress, bv Jacob (Claessens Von 
Utrecht, Duteh XVith century 12h. 
by 105; inches; W. W. Seaman, Agent EXHIBITION 
$1,200 
The Poacher, by Salomon Van H 
Ruisdael, Duteh, 1600-1670 17% by 22 Modern Decorative Arts 
inches; J. H. Weitzner $1,404 
a4 Portrait of a Lady in White Head 
dress" by Bartholomaus Bruyn. the THE RAOUL DUFYS 
Elder, German, 1498-1556, Sto by S 
te biinee ce Sarat eae of the Paul Poiret Collection 
eel ae én =, ae Ceramiques—Cups—Plates—Books 
"Flenien eae tet Anthony Van Dyck (Segonzac, Viaminck, Rouault, Laprade, Asselin, etc.) 
‘lemish, 1599-1641, 2542 by 195, inches 
William Frene h $1,500 
10—Portrait of a Man in Oriental Cos 102 East 57th Street New York 
tume by Giovanni Domenico Tiepolo, 
Italian, 1727-1804; V. Olson $1,104 
13} River Landscape by Moonlight by 
panne \ert Van Der Neer, Dutch. 1604-1677 
_— J. H. Montgomery $1,400 
Ht Peasants Drinking by Pieter Ds 
Hoogh, Dutch, 1632-1681 V. Olson 
$4,400 
i Mater Purissima by Bartolomeo 
Esteban Murillo, Spanish LHTS-1L682, 


2 by 20% inches; William French 
$10,500 


4S—"Portrait of Jan Wildens by Sin 
Anthony Van Dyck, Flemish, 1599 
1641, 184% by 14 inches $3,800 
19 ‘Head of a Man by Frans Hals, 


Dutch, 1580-1666, 20% by 17 inches: V . ; +S 


GMOn sinccs ; ¢ . $7,500 , a > ; ~ OLD MAS I ERS 
0—"St. John the Evangelist’ by Sir An UTRILLO 


thony Van Dyck, Flemish, 1599-1641 


te by 19% Inches AURudert, Agent PAINTINGS by OLD MASTERS | 
Hand iis Wiev by (Gerard Ter “Toreh, and Ambassador Hotel, New York 
-—Seamaaaioe Wits Waibee” bs Meee MODERN FRENCH and AMERICAN MASTERS Park Avenue at 51st Street 
i tar ee ioe ee 


Spdtadonna ana cng vy xeneriane I _R AI NHARDT GALLERIES 5 Bellevuestrasse, Berlin W. 9. 


inches; E. Bucher a Pa .. .$7,000 
Portrait of a Nobleman” by Jacopo 7 J 1 VC 4 
Robusti (called Tintoretto), Venetian, 730 FIFTH AVENUE NEW YORK 
1518-1594, 33 by 25% inches; Klein- 
berger Galleries ........ . $1,600 
“Madonna and Child (Mater Ama- 





Opposite the Hotel Esplanade 
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The Art News 


Leading Dealers and Collectors Loan Works to Large 
Retrospective Show of Landscape Art in Hartford 


age 
I i 5 ! 
\ Li Ga er 

‘ pp T ct | 
M pact nd. A 

p by de Mor pe re k { 
Lo ollectis i ur 

P t Lake 4 e fi 
Flen 3] pall el to ey nm extel 
lands ape | I ‘ ther! 
enhance this group 

Various phase of ea XVI 
tury landscape interpretatior Italy 
are finely exemplified by a Cima da 
Conegliano from the Van Dien (a 
lerie a Dossi Dos ) scene tron 
Ariosto loaned Dy Agnew 
Bacchiacca from the Wadswort 


Atheneum. The greater advance of the 


second half of the century in the direc 
tion of true landscape painting are 
realized in a Carracci loaned by the 
St. Louis Museum. The work of a less 
er known master Macrino d'Alba 
whose “Scenes from the Legend ot 
Mary” are shown through the courtesy 
of the Silberman Gallery. is also in 


cluded in the above group 


Spanish art of this period 


repre 
sented by a single work—-E] Greco's 
“The Agony in the Garden” from the 
Arthur Sachs collection 

The Frenchmen painting in Italy 

Claude from Lorraine and Poussin 
from Normandy—who in the XVIItb 
century perfected the classical style 


in landscape art, naturally form a focal! 
point in the large group of works from 
this period. By Lorraine are a “Pas 
toral” from the Wildenstein collection 
the important “Mill with 
Goats” lent by Messrs. Durlacher, a 
landscape from the Art Museum of 
Princeton University and an interest 
ing drawing, contributed by the Pier 
pont Morgan Library. The idyllic 
of Poussin, whose true subject was in 
deed nature itself, is 
“Moses Protecting the 
Jericho” from the 
tute of Art. 

The very different approach to na 
ture of the XVIIth century painters in 
the north, is felt in the more pictur 
esque spirit animating the host of 
Dutch and Flemish artists who turned 
ardently to the depiction of 
near at hand. Seghers, van Goven, the 
elder Ruisdael—all landscape painters 
pure and simple-—take an important 
place in this historic development. By 
Seghers, the first of the 
Dutch landscape painters. is “The 
River,” lent by Messrs. E. and A. Sil 
berman. Jacob Ruisdael, the outstand 
ing Dutch master of this period is rep 
resented by three fine “The 
Farm” (from the Drey Galleries): 
“The Castle of Bentheim” (from Klein- 
berger) and “Wooded Hill” (loaned by 
Van Diemen) By Salemon Ruisdael, 
one of the greatest of the first genera 
tion of Dutch landscapists of this enoch 
is a “Boating Scene” from the Danie! 
H. Farr collection. The love of van 
Goyen for the flat panorama of his na 
tive land is felt in the “Scene on the 
Meuse near Dordrecht,” lent by the 
Minneapolis Institute of Arts 


Sheep and 


mood 
seen in the 


Daughters of 
Minneapolis Insti 


scenes 


dramatic 


works 


Among the artists known primarily 
as figure painters Rembrandt. who 
seldom treated nature except in his 
prints, is represented by ‘Landscape 


with Figures” lent by Boehler and 
Steinmeyer. De Hoogh’s mastery of 
light and dark is seen in “The De 


parture” from the Van Diemen 


Gal- 
lery collection, from wham 


ilso eomes 


the “Flight into Egypt” by Teniers 
the Younger. 
Other Dutch works which lend in 


terest to the exhibition include Aver 
camp's “Landscape with Skaters” 
from the Kleinberger collection: two 


Berchems from the Van Diemen and 
Ehrich Galleries respectively; Cuyp’s 
“Cavaliers at an Inn” from the Wild- 


enstein Galleries and a 
van der Neer, lent by 
Steinmeyer. 

The Flemish masters, less active 
than their Dutch neighbors during 
this period, are seen in a drawing by 
Van Dyck from the Pierpont 
Library, a “Scene with Cattle’ 
rare Anthony van Borssom from the 
Joseloff collection in Hartford and a 
work by Ludewijk de Vadder from the 
Van Diemen Galleries. 


landscape by 
Boehler and 


Morgan 
by the 


The more classical spirit animating 
the Italian masters during the XVIIth 
century is strongly felt in such works 
as the Salvator Rosa “Night Scene 
with Figures” from the Wadsworth 
Atheneum collection and in the “Landa- 


| Ehrich, 


opposed to the Italian wing of Fren 
XVIIt century landscare art Pierre 
Mignard Lhe first ol the French 
Rubenistes, but still mue in the line 
Pou n, is represented by Christ 
ind the Woman of Samaria formerly 
West 
minster and now the property ol 
Wildenstein & Companys 
paintin f the XVIIIth 
Significant than that rf 
the preceding century, and deminated 
to a ertain extent by decorative ten 


} 


in the collection of the Duke cf 


Lands ape 


entury less 


nevertheless forms a charm 
ing chapter in the Hartford exhibi 
tion Among the French masters of 
the period, Fragonard, with his mel 

poetry | : 


dencies, 


ancholy of early romanticism 


ah) 
Is most richly 


re] resented Fou 
included 
showing, two work from the 
Jules Bache collection, “Le Cottage,” 
lent by Wildenstein and “Le 
fram the Detroit Institute of Arts 
Watteau, the most lyrical of the 
Frenchmen of this period is 
his “Les Agrements de 
Wildenstein, who have 
uted the charming Huet 
shown in the Paris exhibition of 
and the gay hearted “Scene Cham- 
petre” by Pater. Pillement, one of the 
last and most decorative of the art 
ists of this period may be studied in 
‘Flocks and Pedlars” lent by Knoed- 
ler. By Hubert Robert, painter of 
ruins par excellence are “The Park 
at Mereville” (lent by Wildenstein) 
and “The Pyramid of Cestus” from 
the Van Diemen collection The 
Ehrich Galleries have contributed 
anvases to this group, “A Landscape 


characteristic canvases are 
in the 


Pavsan 


seen in 
Ete” from 
contrib 
*Pastorale”’ 
1929 


also 


with Figures” by Vernet and two 
scenes by Jean Baptiste Lallemand, 
who worked both in Naples and in 


Cazin cames 
Arnold, 


Rome. A park scene by 
from the collection of Messrs 
Seligmann, Rey and Co 
Gainsborough, by far the 
f the English landscapists of this 
epoch, is seen in a group of three 
paintings and a drawing which are 
excellent embodiments of his intimate 
ybservation and love of the woods 
and fields. His treatment of pure land- 
scape in the freer technique of his 
later period is well exemplified in the 
work loaned by Duveen, while in the 
example from the Ehrich Galleries, 
the cattle and figures are subordinate 
to the lush beauty of stream and 
foliage. Old Crome’s sense of atmos 
pheric tone and enthusiasm for the 
grander aspects of nature appear in 
works loaned by the Detroit Insti- 
tute of Arts, the Ehrich Galleries and 
the Joseloff collection of Hartford. 
The bucolic mood of Morland, the 
most celebrated genre and landscape 
painter of his time, is happily illus- 
trated by his “Cottagers,” loaned by 
while Richard Wilson, who 
became known as “The English 
Claude,’ may be studied in “Okehamp- 
ton Castle” from the Agnew collec- 
tion. A Normandy scene by Cotman, 
a view of Grassmere by Fielding, and 
[bbetson’s “Masham” from the Ehrich 
collection, camplete the English 
2roup. 


vreatest 


The XVIIIth century passion for 
architecture which in Italy closely 
rivalled, if it did not quite submerge 
the feeling for nature, is illustrated 
by such works as Canaletto’s “The 
Piazetta” from the Smith College col- 
lection; the careful perspective of 


Bernardo Belotto’s “‘The Elbe at Dres 
den,” lent by the Bachstitz Gallery 
and Guardi’s “Landscape. with 


Castles,” shown through the courtesy 
of Kleinberger. The dramatic verve 
of Magnasco finds vivid expression in 
“The Smugglers” from the collections 
of Mr. and Mrs. Charles F. T. Sea- 
verns, while two Marieschis, sent by 
the Knoedler Galleries, illustrate this 
artist’s individual use of perspective. 
From the Newhouse Galleries ccme 
two Zuccarellis which emphasize the 
smallness of man in contrast with the 
vast panoramas of nature. A _ single 
Flemish work, “The Falconers” by 
Balthasar Beschey, comes fram this 
same gallery. 

The only Spanish landscape of the 


period is by Velasquez and is shown | 


through the courtesy of Mr. Ehrich. 


The XIXtl entury, which reg 
tered a new advance in the depictior 
{f nature tor its own ‘ke form one 

the most interesting chapters of the 
exhibition The deep influence of 
Courbet, one of the true pioneers, may 
he tudied in the impressive “Vallee 
d’Ornan from the Joseph Stransky 
collection The early” strength of 
Corot, before his landscape sank int 


poetic formulae, is 


splendidly illu 
trated by the “Rouen from the Hill ot 


st Catherine ot the Wadsworth 


Atheneum collection Miltet the 
painter of the peasant’s Nature 

een in “Farm at Greville, lent by 
Knoedlet Lessel figures such a 
Daubigny, Cazin, Fromentin, Harpig 


nies and Georges Michel, who con 
tributed their minor notes to the great 
symphony, are found in characterist 


works 


The most exciting phase of French 
landscape painting, which commenced 
logically with Monet's use of 
color, is introduced by three interest 
ing examples by this artist, 
them a fine “Snow Scene" from the 
Knoedler Galleries Pisarro’s pointil 
liste technique may be studied in the 
“Brigneterie a Eragny” lent by Du 
rand-Ruel, while a Renoir from these 
same galleries—‘‘Baie du Moulin Huet 
a Travers les Arbes” shows this art 
ist’s sensuous feeling for the lush 
beauty of growing things. Seurat, who 
with Paul Signac was the founder of 
Neo-Impressionism, is seen in a char 
acteristic landscape while Sisley’s 
“Jour d’Hiver” from Durand Ruel 
adds further interest to the gallery 
of late XIXth century masters 
seau, that true naive, who painted 
without benefit of theories, may be 
studied in an attractive work secured 
through the courtesy of the Knoedler 
Galleries. The strongly individualized 
genius of Gauguin is most fortunately 
represented by the important Tahiti 
landscape from the A. Conger Good 
year collection. The emotional in 
tensity of Van Gogh's art is felt in 
the “Street in San Remy,” lent by Mr 
and Mrs. Gilbert E. Fuller of Boston 
Cezanne, the crowning glory of the 
French XIXth century movement, i: 
represented by a single fine work—the 
“Route Montante” from the Wilden 
stein Galleries, which has been twice 
reproduced by Riviere 

A number of canvases from. the 
Wadsworth Atheneum’s own collection 
illustrate various phases of American 
landscape painting in the XIXth cen- 
tury among them Inness’ “Autumn 
Gold,” a Homer D. Martin landscape, 
a Mexican scene by Thomas Moran, 


broken 


among 


Rous 


an interesting 


Cole A 


lege 
Clark C. Voorhees 
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Whistler's Tide,” and | 
example by Thomas 

from Smith Col 

Homer from the 
lection illustrate 
ther significant tendencies in our ap 

proach to nature during this period 


‘Alone with the Rare Keys in 
Sotheby Sale 


In February 


Blakelo« k 


Winslow 


and a 


Constable, who is generally recog The property of Mrs. Bryan H 
P > > mos 1 . ’ " 
nized as one of the most seep whee land, which is to be sold on Thu 
international influences on landscape . . , 

7 day, February 12 at Sotheby's in Lo) 
painting in the XIXth century, is fit ( 
tingly represented by a group of foul don is made up of some 134 small 
works ‘Wagon Passing through al/items of a miscellaneous characte; 
River,” from Arnold Seligmann Rey | consisting of watches. locks and ke 
, Co.. “Nor * fro the Newhouse 
& Co., “N rfolk rrom he ——— 1 few bronzes and a small amount of 
Galleries, “The Ripe Cornfield, Flat 


tte ‘ie 1] is : : 
from the Joseloff collection | Pottery, oriental jade, et 


in Hartford and a landscape’ from Of 
the Ehrich Galleries An example by 
Sickert from the Agnew collection and 
works by Watts and Vincent 
are also included in the English group 
The still incomplete 
adventurous XXth century, which is 
even now unfolding befor us, is 
brought forward in works by leading 
exponents of the most diverse tenden 
cies and schools The acknowledged 
leaders of France, Matisse and Picasso, 
ot form a focal point in this 
section of the exhibition. The former 
artist is represented by “Etretat” and 
“Figures in Landscape” loaned by the 
Valentine Galleries, the latter by a 
single canvas Derain, whose 
interpretations of nature have some- 
thing of the classic French ideal, may 
be studied in “Village Church” and 
“Landscape” lent by the Balzac and 
Valentine Galleries” respectively 
Braque, that modern exponent of pa- 
tience, sobriety and good taste appears 
in one of the comparatively rare can- 
vases devoted to nature. The strong, 
but bitter talent of Rouault that is 
only recently coming into its own, is 
represented by a canvas from the J. B. 
Neumann collection, while  Utrillo, 
ordinarily a lover of streets, rather| 4nd XVIth century items, while there 
than fields. forward in “Pay-| are three small bronzes by Fremiet 
sage de Limas” from the Knoedler|@d a fine little sculpture by Baryé 
collection, Segonzac, the most impor-| Of a terrier killing a rat. 
tant of the modern French group 
painting in the naturalistic tradition 
of Courbet, may be studied in “Sous 
Bois” from the Balzac Galleries. 


ford Lock 


particular interest among. the 


watches is a very fine signed early 


specimen made in London by Ferdi 
1613 and 1632 


engraved, has a 


George K 
nande Garret 


storv of the| The gilt dial is finely 


between 


revolving inner alarm dial and the 


Presentation in the Temple is en 


graved at the bottom A silver cloc k 


watch by George Etherington 


(1684 
1728), comes from the Hailstone eo] 


course, lection This has the striking hours 
and half hours and is in an engraved 
and pierced case 

Among the Keys there is a very fine 
serene | example in steel made in France dur 
ing the XVIth 
heavy Scotch keys are of the same 
period, while several are of the XVIIth 
century Of the locks, there is a late 
XVth century lock and hasp, the lat 
ter showing the crown and cross used 
on the coins of Charles VIIIth for 
Naples. Another extremely fine lock 
and key is signed Michiel Macquet, 
1541, and an unusual German lock has 
six bolts. 


The mortars include several XVth 


century. Two very 


comes 


One of the finest dishes in the col 
lection, No. 274, comes from the 
Barnes, Greenwell and Boynton col- 
lections. A rare XVIth century piece 

Of the younger Freneh group, “Le|is very like the one illustrated as 
Cite’ by Marcel Gromaire (from the| Fig. 75 in Volume 1 of Hannover and 
J. B. Neumann collection); the “Rue| Rockham. And of several pieces of 
de l'Erbre” of Hilaire Hiler and “The | Turkish ware, there is a fine dish of 
Electrification of the Country,” fa-| Damascus type, similar to that in the 


miliar to New York gallery goers | Museé de Cluny as illustrated in “Pot- 
through the recent Brummer show, | tery and Porcelain,” Volume 1, Fig 


Emil Hannover. 


addition to German stoneware, 
mention should be made of a Persian 
dagger of the XVIIIth century, a Bud- 
Kopman |) dha six inches high of the Chien- 
Lung period, a gray-green jade double 
vase from the Boynton collection and 
three fragmentary Sawanhalok cela- 
don bowls, which last were mentioned 
Piet} in a paper read by the late Sir Her- 
complete the) cules Read to the Japan 
November 10, 1909 


bring the exhibition right up to the) 71, by 
minute In 

American present day landscape art 
is rather capriciously summarized in 
three canvases by Hopper, 
and Sargent. 

Paul Klee, one of the most delight- 
ful of Germany’s contemporary artists, 
and works by the known J. D. 
Innes of the British school and 
Mondriaan of Holland 
XXth century group 


less 


Society on 
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/ BERLIN LETTER 





by Flora Turkel-Deri 

a wan 
is vear the prophet’s role of pre 
! developments in 1931 is a 


difficult 


ll somewhat 


one, for the 


situation 


shrouded. Opinions 


' eneral vary according to tempera 
ment, but all agree on one point: that 
re mism should be avoided It is 

tainly true that men themselves 
te the condition either adverse 
onstructive unde which they 
iff or thrive, and it is plain that 
perity will go towards the opti 

tic and the strong 
During the 1930 season the art trade 
{ ved to be a rocher de bronze in the 
general business depression and 
d success despite the influences of 
financial calamity, and the necessal 
ily restricted circle of buyers which 
resulted Year by vear the enjoyment 
ind appreciation of art) which has 
hecome a more and more important 
factor everywhere in the civilized 
world, will continue to increase The 
stability of high class paintings and 
sculpture—proven on so many occa 
sion is a result of the recent con 
solidation and expansion of our art 
interests to include the output of all 
countries and periods Mankind is 


well aware of the imperishable values 


that are contained in art, and has 
learned to appreciate its stimulating 
and inspiring effects in times of dis 
tress. Invigorated by this power over 
the mind (and the cheque-book) art is 
likely to hold its place in the 1931 
season 
* * 

Recent very important acquisitions 
f Director Friedlander for the Kaise) 
Friedrich Museum are tw panels by 
the anonymous German artist called 
the ‘Hausbuchmeister” after a me 
dieval chronicle which he adorned with 
illustrations The artist lived in the 
last quarter of the XVth century in 
the middle Rhine district, and his 
name has not been divulged up to the 
present in spite of the richness of his 
printed oeuvre Paintings by him are 
very rare and as a matter of fact there 
are none in American collections. The 
two newly acquired panels which rep 
resent “The Last Supper’ and 
‘Maundy are redolent of the pecu- 
liar medieval spirit which stirs us so 
deeply, because it is so profoundly 


faithful, so sublimely selfless in its 
presentations German art of that 
period is much more limited in its 
scope than Italian However, its very 
narrowness gives it a compelling emo 
tional power. 

Jesus and the disciples sit at a table 
covered with white linen in strong 
contrast to their multi-colored = gai 
ments The directness of the design, 
the simple, forceful color-scheme, give 
the composition something very defi 
nite and consistent The faces are in 


dividualized:; each of them is minutely 


executed and the types are repeated 
in the second picture Judas in a 
Yellow dress sits in the foreground it 


sharp profile, the repulsiveness of the 
features being strongly accentuated 


In this figure the artist shows himself 
at his best and possessed of a gift of 
free characterization, while the sym 


metry of the general arrangement and 
the large golden disks behind every 
head is still strongly hierarchical in 
Spirit. 

In the second painting, “Maundy,’ 
Christ kneels in the middle of a 
panelled room engaged in washing the 
feet of Paul who makes a_ reluctant 
gesture. In this picture, also, red and 
green garments alternate and_ this 


treatment in 
conceived, 


body colors 


ingenuously 
reveals the primitive 
light in unblended coloristic 
Both paintings are in an excellent 
State of preservation, the solid crafts 
manship of this anonymous” early 
master having successfully resisted 
the onslaughts of time 

Another painting newly inecorpor 
ited into the picture collection of the 


de 
effects 


Kaiser Friedrich Museum is by the 
Sienese artist Beecafumi (1486-1551) 
and comes from the Benson collec- 
tion. The legend of St. Lucia is rep 
resented on this canvas. The charm 


ing youthful saint is painted standing 
in the middle of an open hall, with 


the executioner behind her brandish- 
ing a sword. Her body is fastened to 
a team of oxen, but the beasts refuse 
to move. <A beautiful landscape be- 


” 


| 


“ROSARIO DE MEDINA COELI" 
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By LILLIAN GENTH 


Included in the artist’s exhibition now on view at the 


columns of 
which the 
watching 


comes visible between the 
the hall, on the left side of 
King sits on a raised seat 
the course of the drama 
almost 


elegance 


engaging be 
‘ause of the and refinement 
if posture and grouping and the use 
of light and subtle pigments 


* * * 


scene becomes 


The 


serves 


“Verein Berliner 
commendation for its unusual 
discrimination in the selection of its 
material for the present exhibition 
A limited number of voung artists are 
shown and each is represented by a 
group of five or six paintings only 
Through such a policy overcrowding 
of the rooms with insignificant mate 
rial is avoided, thus making the ar 
rangement thoroughly enjoyable to the 
public. There are no artistic heights 
attained in this show, but there is a 
definite need for wall decorations 
which are tastefully conceived and 
soundly executed without striking too 
vigorous a key. There is nothing 
banal or stereotyped in these offerings. 
and their composition and execution 
are free from superficiality Chiefly 
noteworthy are paintings by Oskar 
Gawell Felix Nussbaum, Johannes 
Kurt Résch and W. Hofmann. 


. * 


Kiinstler” de 


Sass, 


An 
lery sponsors 
Parisian artist, 


exhibition at the Casper Gal 
the work of a young 
Elizabeth Makowska 
Her paintings possess much of the 
best qualities of the Parisian School 
its certainty of brushwork and re 
fined color. The artist imbues every 
day objects with a pleasant appear 
ance through her delicate rightness of 
pigment. There is, however, nothing 
faded in these works which charm 
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The horrible ! 


through 
cated freshness. 
At the 


designs 


their hi 


Gurlitt 
for 


stage 


Vilch Galleries 
ippy 


and 


show 
thes 


Gallery is a 
settings and 


unsophisti- 


r of 
itre 


costumes by the Lettish artist, Ludolf 


Liberts. During 
stage 
markable 
nected 
such 
exhibition 


develo 
with the 


the r 





scenery hi 


as 


has experienced. In 


the last two 
undergone a 
pment, closely ¢ 
great changes art 
the 


ymantic element 


decades 


re 
‘On 


as 


present 


pre 


vails, the designs show a bewildering 
exuberance of forms and ornamenta 
tions. An inclination towards sumptu 
ousness and splendor 
rived from Oriental 
comes manifest. The profusion of the 
decoration, the costliness of the ap 
parel, is amazing and testify to a ricl 
inventiveness. In the costume designs 
also, there is an abundance of fan 
tastic patterns and various stylistic 
elements sustain the rich 
phantasy 


obviously de 
influences—be 


which same 


* . 

It is a 
terest in 
Berlin 
sioned 
the 


gratifying evidence 
contemporary art that 

department has commis 
two young painters to ador 
walls of a tea and refreshment 
room with Casar Klein and 
Josef BatO have created appropriate 
designs, and the latter especially 
shows himself possessed of a very dis 
tinct gift for the special requirements 
of mural decorations 


of in 


store 


frescoes 


His manner 
adapts itself easily to the technique 
of “fresco seeco,” while the design 
displays a marked sense for stating 
a pictorial conception definitely and 
clearly sato’s many-figured composi- 
tions represent “Orient” and “Occi- 


dent” and their illustrative quality is 
well matched to their 
pose 


THIEME TO SHOW 
RECENT PAINTINGS 


Anthony Thieme, whose exhibition 
ff New England paintings opens at the 
Grand Central Galleries February 
>, has had many artistic exposures. 
Born in Holland, the and under- 
standing of the was almost an in 
stinctive part of his nature. Study in 
Italy and Germany helped him to de 
velop that sensitive gray palette, whose 
undertones of suggested light and 
shadow mirror so faithfully the poetry 
of New England harbors, of which he 
is now generally recognized as one of 


decorative pur 


on 


love 


sea 


our most authentic and sensitive in 
terpreters. In the group of paintings 
representative of Mr. Thieme’s most 
recent work, he again shows his dis- 


tinctive flair for communicating the 
beauty of wharf and harbor, proud fish 
ing schooners and the hearty sailors 
who man them. 


21 


BROOKLYN HOLDS 
IMPORTANT SHOWS 


rhe 
pastels 


large exhibition of water color 


and drawings which 


OKlYn 


private view Tol 


Ope ne d 


January 21 at the Br Museun 


with a members of 


the museum and their guests is the 


sixth of a serie of exhibitions of this 


kind which it is the policy of 


Museum to ore 


the 


Brooklyn 


LlliZeé every 


two or three years Since the mu 


seum has an international reputation 


tor its water color « 


its 


ollection, it has 


instituted policy of keeping in 


touch with the trend of 


the 


water color 


painting throughout world by or 


ganizing these comprehensive shows 


ff contemporary work. 

In addition to the 
drawings and pastels, 
Society of Miniature 
hibiting in the same 
seventy-five works by 


water colors, 
the Brooklyn 
Painters is ex 
galleries with 
forty artists 
There is also a small group of porce 


lain sculptures done by the Hungarian 
artist, Geza de Vegh. 

Special effort has been made this 
time in the water color exhibition to 
have an even larger representation 
of foreign artists, so that there will 
be an opportunity for the public to 
see a large collection of works by 


French, German, English and Austrian 
artists. The largest of the _ four 
groups are the French and German 
and include many well-known names 
such Bernard Boutet de Monvel, 
Pierre Prissaud, F. Masereel, Signac 
and Vlaminck among the French and 
Otto Dix, Paul Klee, Max Pechstein 
and Christian Rohlfs among the Ger 
mans. The American section is like- 
wise full of prominent names too 
numerous to mention. In all, this ex- 
hibition numbers six hundred works 
by artists 

This exhibition is 
the work of artists 
the last exhibition, 
the museum 


as 


not a 
who 


showing of 
appeared in 
as it is a rule of 
that no exhibitor in an 
immediately preceding water color 
show is to be included in the current 
exhibition. The exhibition will con- 
tinue through February 24. 
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PORTABLE PANELLED DINING ROOM 
This novel interior, now on exhibition at the Ehrich Galleries, is enhanced by 
pointments selected by Mrs. Ehrich 


Paneled Dining-Room by Bouy 
Shown at the Ehrich Galleries 


The mother of invention 


necessity ner as to permit of easy extension o1 

at work with the ingenious Mr. | contraction. 
Jules Bouy, well-known creator of The cupboards for glassware and 
modern interiors, has solved the eco- dishes are of lace wood, genuine ebony 
nomic problem of using paneled rooms |and white holly, embellished with 
in modern houses and apartments, | simple rock crystal fittings and are 
and has dissipated the reluctance of | sectional, so that their size may be 


those who lease apartments or dwell-| increased or diminished in conformity 


ings in or near the great cities to)! with the scale of the room 
encumber themselves with the long An extremely new note is found in 
delays and expense attendant upon |the indirect lighting sunk in the re 
the installation of paneled rooms to}cess at the top of each section of 
become the property of the landlord | the cabinets which forms a_ part. of 
when the tenant must needs depart. the general lighting of the room. 

Mr. Bouy, in designing and execut Mr. Bouy has also designed and 
ing a modern portable paneled dining- | made the modern dining-room furni 
room that can be erected over the} ture in the room, the table of which 
present walls of any room and re-| jis made of sycamore and walnut and 
moved with liftle effort meets a/| can be extended to seat twelve people 
definite need of present day living. The uniquely designed 


chairs of 
and satinwood are patterned 
comfortable body line and are 
sturdy and decorative adjuncts. 

The mantel in the room is of 
and chrome steel and has been espe- 
cially designed to accommodate two 
exquisite Navarre vases, the property 
of Mrs. Ehrich, who has supplied and 


This room which is now on exhibition | walnut 
at the Ehrich Galleries, 36 East 57th/to a 
Street, the first of its type to be placed 
on public exhibition, marks a revolu- 
tionary advance in room structure and 
is already exciting keen interest 

In solidity of appearance, it is com 
parable with the finest of built-in 


iron, 





panelings, and while modern in design, | arranged the table china, silverware, 
it does not lose when early English | paintings and other room decorations 
wood panelings are remembered. Illustrating how very successfully 
In these, the carved square panels | modern decorations combine with old 
took months and sometimes years | paintings and antiquities, Mrs. Ehrich 
to complete. It requires but three|has placed a XVth century painting 
hours for the installation of the|by Niccolo Rondinelli over the mantel 
modern room at the Ehrich Galleries.| while other primitives and fine old 
This room is made of white holly | pewter plaques and plates give con- 
wood, ebonized, and English sycamore, |clusive proof of the perfect harmony 
in properly proportioned panels, in-|that exists when the ancient and 
visibly bolted together in such a man 


modern arts are skillfully combined. 


LEGER, THURBER 
GALLERIES MERGE 


MICHAELYAN RUGS 
IN PLAZA SALE 


The well known firm of J. Lege) The Plaza Art Galleries, Inc. an- 
& Son, Inc., of New York, London and | nounce a sale of fine and rare Oriental 
Brussels, has recently consolidated | rugs and Aubusson carpets from the 


with the Thurber Art Galleries of Chi- | collection of Mr. H. Michaelyan of 
cago, Ill. The new firm will be known | New York and Palm Beach, Florida, 
as the Thurber-Leger Art Galleries and|on the afternoons of Friday and 
will be located at 1138 Lake Shore} Saturday, February 6 and 7, at 2:30 
Drive, Chicago. The new corporation,|Pp. m. each day. Exhibition begins 
following the Leger tradition, will spe-| February 1, Sunday afternoon, from 


cialize in old masters. However, the) 2 to 5, 
Thurber policy of exhibiting American At 2:15 just 


. . before the opening of 
and European modern masters will be ; 


continued. the sale on February 6, the well 
The new corporation plans at an|known authority on oriental rugs, 

early date an exhibition forming acom-| Mr, H. L. Garabedian of Constanti- 

prehensive summary of American art nople has consented to give a short 

from early Colonial times to the close | Jecture. 

of the XIXth century. Mr. Michaelyan, who has been en- 


The Thurber Galleries, as our read- | gaged in the collecting and disposing 
ers know, is one of the oldest estab-|of Oriental Rugs for many years, 
lished in Chicago. takes the opportunity of presenting 


By JULES BOUY 


the attractive accessories and ap- 


Rare Salt Glaze 
Service Acquired 


By Mrs. Warburg 


old 


Hebrew 


A very rare English salt glaze 


service with letters and pic 


tures of a wedding, 


from 1750, has recently 


Jewish dating 


been acquired 


by Mrs. Felix Warburg through the 
Belmont Galleries. The inscription on 
the tray reads, “Let God rejoice over 


you as ae bridegroom rejoices his 


bride.” The tea pot bears the words: 
“This was made in honor of his ex- 
cellency Hillel, son of his excellency 


Tevia, blessed be his memory, and his 


wife, Mrs. Brendelah, daughter of his 
excellency, Elirzer Segal (Levi), 
blessed be his memory, while the in- 
scription upon the large bowl bears 
the charming wish: “Let your Spring 
be blessed and may you find joy of 
the beloved wife of your youth. Drink 


water that is blessed and effervescent 
streams out of your well.” 
The bowl with cover and the pitcher 


both give further definite data regard- 
ing the provenance of the set. The 
former reads: “In amsterdam year of 
5529 (1758), 24 days in Sivan, June, 
the latter, “This was given through 
his humble Zvi Hirsch, son of his 


excellency Abraham, 
blessed with long life.” 


May he be 


this magnificent 
treasures tor 


gathering of rare 
public sale on the oc- 
casion of his thirtieth anniversary in 
business. 

As the sole agent for the famous 
Hereke looms, located about fifty 
miles inland from Constantinople, Mr. 
Michaelyan thought it advisable to 
include a number of examples’ by 


these extraordinarily fine weavers 


Rivaling in texture, design and color- 
ing the superb work of the Persians, 
the Hereke looms originally were 
privately owned by the Sultan Ab- 
dul-Hamid who ordered from them 
many of the fine rugs presented to 


European royalties and dignitaries in 
pre-war days. 


The nucleus of the collection § is 
made up of examples from the 
Persian, Turkish, Caucasian and Tur- 
koman looms together with numer- 
ous Hispano-Moresque and Aubusson 
carpets, and includes antique Ferag- 
hans, Turkish prayer rugs of the 
XVIIth and XVIIIth centuries, Hama- 
dans, large floral Kurdistans, Kabis- 
tans, Koubas, Ghiordes, floral Kir- 
mans and a few representative His- 


pano-Moresque carpets, so-called be- 


cause this art of weaving was trans- 
mitted at the time of the invasion of 
Spain by the Moors. The collection 
should prove of great interest to col- 
lectors as well as to the decorators 
and the average home furnisher. 
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RARE SALT GLAZE SERVICE WITH HEBREW LETTERING 
ENGLISH, 1750 
Recently acquired by Mrs. Felix Warburg through the Belmont Galleries 


THE FINE ART SOCIETY, Ltd. 


Established 1876 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 













Cable Finart London 













THE FOUNDATION OF 
ADVERTISING 


DIRECT 
IS THE LIST 





50,000 National and Local Advertisers l'se 
Boyd’s Lists 





1830 ONE HUNDRED YEARS OF SERVICE — 1930 














This business was organized in 1830 as Boyd's City 
For 50 years we delivered local mail and made collect 
Post Othce Department 
declared a monopoly on first-class mail, and we branched out as an Address 
ing and Mailing Mailing List would 
be the most important factor in Direct Advertising and tor the past half 


h 
We are the 


of lists of individuals classified by wealth designed for the promotion ot 


rns 
1ONS, 


issuing Our OWN 


Stamp ibove In 1888 the 


stamps. See cut of p « 










Agency. We soon realized that the 


century have been specializing in List Compilation creators 


advertising campaigns limited in appeal to persons of independent means 


Ty | | | ‘ ~~? ] = 
To illustrate our resources, we have selected the following new compilations 


Americans Classified by Individual Wealth 


591,421 






Individuals worth $50,000 or over. Collectively these indi 






, ’ 
viduals possess one fifth of the wealth of the nation Send for Financial 
Letter which gives the number in each state, the principal cities, counties, 
etc Can be purchased in lots of 1000 names, FOOO, 10,000, covering 


any section of the United States 













159,402 and over, 64.000 


Millionaires 


Americans worth $1 


Semi-Millionaires, 18,774 


Individual 


WM) CFO) 





worth $250,000, 32,015 












16.352 Owners of Large Country Estates, giving Town and Country 
Addresses, 61.578 Women worth $50,000 or over, 16,441 Women worth 
$100,000. or 


over. Residents in the Metropolitan Area worth $5000, 


$100,000, for New York, New Jersey, Connecticut 
Westchester, Nassau, Suffolk, Rockland 


these boundaries 


$50,000, $250,000 


or certain towns and cities within 





With 


whom has sut 


Direct Advertising as its name implies permits selectivity 
lists such as these, you address a picked audience, any of 


ficient means to indulge his love of ancient or modern art 





Send for Catalog No 


or addressing 


<4 


LOO and tor quotations on lists 









service. 


BOYD’S CITY DISPATCH 


Established 1830 
Edgar Julian Williams, Manager 
Office: 114 to 120 East Twenty-third Street, 


New York, N. Y. 





Receiving and Shipping Departments: 
115 to 119 East 22nd Street, New York 
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: ~=©6.Calend of Exhibit : N York > 7 — . ‘ 
; alendar oO xhibitions in’ New Yor PAUL GUILLAUME 
3 A a A AA a~ 4 
ee seated FIRST-CLASS PAINTINGS 
Ackerman Galleries, 50 Fast Sith Street Fine Arts Building, 215 West 57th Street— Museum of Modern Art, 730 Fifth Avenue 
XVIEIth + Inns lish portraits Fel " » fortietl unused ¢ chit tion by the = ie bang wd oe hee tree and Od DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
asia Pameeae aa ae ee than Beda a ee DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
rhomas Agnew & Sons, 125 East Sith Sf. J. B. Neumann, New Art Cirele, 9 East FAUTRIER, GOERG, CHIRICO, LAURENCIN. ETC 
Painting a Fifty-sixth Street Galleries, 6 East 56th sith St.—Recent work by Gerrit) Hor » ’ ’ . ’ ° 
ister Street Painting by The KMakir adliu February 1 through Fel j 
S ia ire } Alfred Pina throug! thoice 1eces Ancient Negro 
Ln American Place, Room 1700, 509 Madi- February 14 Mit ture portrait ol Newark Museum, Newark, N. J.—Ameri- > 
son Avenue, near 53rd) Street—VPaint or repousse etal d metal plate cal ere yer * Celebration of the 
! by Cieorgia OF Keells ough Feb by Professc Shatz, kel i throug Pernt ther ny of ereiis 


rir } - « , . » , 

: | 0 sive birt 299 Rue La Boétie, PARIS 

wary i ‘ ' . Newhouse Galleries, 11 East 57th Street— 

Arden Gallery, 460 Park \venue—\ Gainsborough Galleries, 222 Central Park NVIEELth entury port t nea land 
eut } (lertruce ble ‘ throug) South—Old nd contemporary master capes 

Kebruayr 








Gallery of Living Art. 100° Washington | %ew School for Social Research, 66 West [ ~T 
Argent Galleries, 12 West Sith Street Square Rast—l’er Hhent exhibition of 2th Street Moder nlerle na ext | 
Landscapes by Maric Boyd AM progr e XXth centu tist ptt be, B Aad cdo my tne societs t 1 
February throug] Kebruars { neowvine intil ‘ebruat 1 I 
Paseal M. Gatterdam Art Gallery, 45 ate { 
Art Center, 65-67 East 36th Street—Op West 5ith St.—Special N. A. group, it —- U. awten. i ust ctr Street— t Lately Elisabeth Paraf A 
portunity Ciualler al Nie Ni } t cluding ie t Blakelocl Hi i Untings yy OK eure Moder aistel i ’ ' 
‘shibition of the New York Mociety of | Crane, Davi Iainting \\ { 23bis Rue de Ber 
Parea \1 ae “ai ‘ 0 it HH G \ ; New York Publie Library, 476 Fifth Ave.— L ee I 
(era { pretiniting \ cuulivee . 7% ‘ ; ’ n . . 
Gutman Ehrich and pa es | ditt Fpl ca pa he ere = rly ewe a [| (Cl Nam ps Elysces) | 
. Ha n. February i : Kel Goldsehmidt Galleries, 730 Fifth Avenue merican tbl e . slg + pe i l U ‘J 
. | Dis pamtieas aed : pean woodblock prints, loom 321, until | D PARIS 
! 14 \ kv xg cle .\ the ! $ : \} New Yor] oadsay a fift yeu L . ‘\ i] 
1750 hae =" | oe mee Grand Central Art Galleries, 6th) Floor, age, etching m w. 1, Wallace, net tl I 
¢ se y Grand Central Terminal—o ntings ee ipl bs af rh Llowe PBavile I 1 
, til too 16, until Mareh Cu | 
Baheock Art Galleries, 5 East Sith St. IE \ntl : 4 : ? ‘ | pri | 1] 1M : " | [ ] 
— WW Aina Mildred ER ough be , , 1 FIRST C LASS I 
, - , ‘ Frank Partridge, 6 West 56th Street— [| 1 
en en ‘ -- Old english furniture Chine mores 1 
. ; ies, wst 37 Th | | 
| . eres ( ane OS, hia os = a pote pare nd paneled root L OL D P AINTING Pe) ‘I 
Balzac Galleries, 102 Kast Sith Street a [ 
’ | Linen, painted by Duty 0 the DP : : Pearson Gallery of Seulpture, 545) Fiith [ J 
pole Sigh renee Oe ages: strated OY | ttarlow., MeDonald & Co. 667 Fifth (Ave, \venue—Animia jects by contempo it il 
Segonzac, Laur \ ola co Ppa ' ry Ames Uptors, through Fel b 
Paintings by Reppert-Bis- | the NVith and NVIth centuries, ruary 14 [ FRENCH r 
reboru l enpruary . » 4) Ie | : 
Penthouse, S. P. R. Galleries, 40 East 49th [\ 
; ie Marie Harriman, 61 East Sith Street- Street—New Walter corol by dw U F U RNITU RE I 
Beeker Gallery, 520 Madison \venue \ “relay Re TTS , Ag, | ; Avery Park and a model of ric [ a il 
enxhibitic y the “Bauhiwu Ta , ‘ ‘taal ; taircase by Jean Balbous, Fel ) SR <o ; : 
ae hroug Keb \ { ‘ 
a Te A, Nae CLT de through February 21 tf Hubert-Robert, “Le Jet d’ Rau” (1 18th Ce ntury) iT 
‘ BNO BES LEPEMINETH Be ry IY.) gheeramaneck Galleries, 724 Fifth Ave—) oo - = a [ i 
, ar lid t Portrait Painters’ Gallery, 670 Fifth Ave. | Sooo Sa SSS 
Belmont Galleries, 576 Madison Avenue : Group of portraits 
Primitive old mast 


period port t Tue ° \ 
Juckson Higes, Tl East Sith Street Vu ; aidii ‘ 
Pe By | gee te Potters’ Shop, Ine... 755 Madison Avenue 
Boehler & Steinmeyer, Ine. Ritz Cariton ; , ’ | 


ilazed terra cotta ereches by Maxine son? ” 
aga are see! eis Hotel Windsor (the Florentine Room), Doo Maxson. ii ‘ ’ L ART MODERNE S. A. 


West osth Street—l’ v 


WAS i Ente A eeunk Ky Me Meh, 648 FIUUN Avenue “LA PEINTURE CONTEMPORAINE” S. A. 















Sutosrauhs. port Re gat pela ae ary 8 cath.” theaaads Oe sf ame a ~ cit Correspondents of the 
ti nterest bninnes. Aniiese Canpecaitan: 406 tadinde BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
wc yh sels a hla hal Me hala Reinhardt Galleries, 730 Fitth Avenue— 
Bourgeois Galleries, 123 Kast 57th Street \venue ’ ee - ' : dah ' \\ \ s do brreneh conte 33 Haldenstrasse LUCERNE 
Painting Dr. St Pentee 3 i ; oral dA NVIilth and NVIOLIt 
Bower Galleries, 116 Bast 36th St.—1 t Er mid nitur ) sale i Wanna A FO DD DD ED DD ED D0 
t NVItl mV i NVEEITt : : . ee . ore ° ° - 
t I hoo ‘ fumes Robinson, 730 Fifth \venue—E xhi-|a AUGUSTUS FRANK 13 Trinita dei Monti, ROME 
Brooklyn Museum, Eastern” Parkway, ! pa Jonas Galle ry, 9 I ast 6th St.— ’ ae i) 1 “Re = af on t sr i | 11 Rue Jules Chaplain, PARIS (VI) 
Brooklyn ts er ect bay ~ , ; ! . S 
: tie (Einste Ss riitzle the King and . se * Pivneorside ive— A 4 hd 
‘ shill ~ a | Qu + Sah 9g vs Be ree ig tary ate Reres ide Drive | Greek, Roman, Gothic and Renaissance sculpture j 
ba : I ry ; ; 
I i Macioly Of Be © Hunters. | Kennedy Galleries, T8s Fifth Avenmec, Hesenbach Galleries, 202 Kast 44th Street | % Occasionally a worth while picture 4 
ee +} ; Pee > od * Af ed) si eres, 70 © _— Antiques an decoratio: 
Arce ida Bog sri: aioe ae wew Fe ‘4 In t ' eas 6.0 eenvemno-amno => (a) a) ce ee ee ee & 
° Maret schultheis Galleries, 142 Fulton Street 
ee eee Caller ps 16 Past) Keppel Galleries, 16 Bast Sith Street ' iit ist . 
so p ae Ent Fis] =a | 1 me Contemp etching util March 1.) Sehwartz Galleries, 507 Madison Avenne— M & R, STORA Charles | ottier 
: ts be ps : *intings ty Ontaxr ue mWsol ue * 
through February Phomas Werr, Franees Bldg. Fifth Ave- ibs Sree om ws are < ! - ; eh Bhar ’ ‘ > 1 Shi cas A t 
Brummer Gallery, 55 East Sith Street tog wcacistan aun pe ne wg bd h. a etchers February 2 througt Kebru } Gothic and Renaissance I acker and . upping ‘ gen 
oF) ¥,. oo “us oe ‘ nes, tapes es and antique int ure ” Yas i 
Important antique and modern works of ar S , 14, Rue Gaillon, Paris 
Kipps Ltd. Fuller Bldg. Madison Ave- Works of Art ’ 4 
mae aut 57th vlna, ite . oe pak Scott & Fowles, 680 Fitth Vwe—XVITIth > > : Packer for the Metropolitan Museum 
Burehard Galleries, 18 East sith Street- redet : Soldwedel, scenes . f the Inter pte tl english paintings and odern Paris, 32 Bis Boulevard Haussmann New York 
Early Chinese bronzes national cup races and other activitic drawings 





n Nassau waters 
Butler Galleries, 116 East Sith Street 






















: Messrs. Arnold Seligmann, Rey & Co, 
pie hi ebes yng el phen 1 Kleemann-Thorman Galleries, Ltd. 475 Ine.. 11 East 52nd St.—Works of art 
ATMOSTaPRS Dy Oe Ee EES Madison Avenue — Thirty Vineris 
: . . prints for 1980, through Pebruss i -j % 1s 61 
Carlberg & Wilson, Ine., 17 Bast 54th st. Jacques Seligmann Galleries, 3 Bust olst 
XVEIIIth century English and French | Kleinberger Galleries, 12) East 4th St— 9 Street—Paintings by Madame Chantal Avenue Kleber 
portt ts primitives thiel porting 1 Old masters (Quenneville Februar t througtl Kel es _— 0 ern ainti gS 
tures ruary 14 
Knoedler Galleries, 14 East Sith Street— 
Ralph M. Chait, 600° Madison Avenue \\ Ith rhe Try engraving Woode ut Silberman Gallery, 183 East oeth Street— . : 
Important private collect of Chinese nd nes Paintings, objects of art and furniture Also Petits Tableaux of np great painters from Delacroix up to now 
poreelains raushaar Galleries. @ it : Soe , 
pe rey gal pg oe, — Bag anes Societe Anonyme, Ine. Rand Sehool 7 
Chambrun Galleries, 556 Madison Avenue through Pebrunry 14 — Nos age paintings tent 
Permanent collection of Freneh p rit Lhie etropolitat Jtuseun ana 
ngs J. Leger & Son, 695 Fifth Ave—English | (lors by Burliuk, Lissitzky, Pica 
: paintings of the XVIIIth century Stuart Davis, Herman Post, Klee ai 
Charles of London, 750 bitth Ave. (the others \ model of Dvmaxio N. House " 
Heckscher Building) Painting tap John Levy Galleries, IT East 57th Street— t |) by Buckminster Fuller 
estries and works of art Old Hnasters ne english portraits ( : as. au mann 
, squibb Building, 745 Fifth Avenue, 26th . )_: . 
er ; vs er : : Little Gallery, 29 West 56th Street—tIland ; ean WAT | decorations | on) | i. M necient Painting s 
ga es tea hog” atleast ave = wrought silver by Edward E. Oakes and Acre ngs + sf i ; ! ae + tA Ancient Tapestries, Point . J 
yhedctoheahas~,sadeioad ME OCHA slic = Margure togers ‘ - acini RO Maa cathan : : - 
ruary 7 irgerst a.m, to 6 pon Old Paintings, High Antiques 
Macheth Gallery, 15 East Sith Street— : ce - . , > 
Delphic Studios, 9 Kast Sith street Group of paintings by American artist Marie ag tly hast one pict ea “y 23 Faubourg St Honore, Paris RUE ST. GEORGE 
Paintings bv Oroezeo and Merida and February 2 through Feln my ‘ Imes by slN OR Pane in Tehruary ’ P ; 2 
other Mexicans Water colors by Bessy : : rc : ) S 
Creighton and etchings by Arthur Maurel Gallery, 689 Madison Avenue— St. Moritz Galleries, s9th Street and Sixth PARIS 
Millier, February 2 to February 14 Etchings by van Gogh, Kisling, Derain \venue— a engl odels of stage and 
: Fries Fouijit ete +} ug Febru opera stars by sadora Newn 
Demotte, Inc... 25 East vate Street—first ry 14 ; 
showing in America of work by Bon sin —_ , T sé ania . vee Gallery of Modern Art, 49 Fast 
jis. February ? throuel a ch 7 etropolitan Ga eries, 578 naison ve.— aith street—One il } vy of worl by 
American, English and Dutch paintings. | Picasso, to February. 3 The Clapp & Graham Company ‘Ty “SUO 
Ilerbert J. Devine Galleries, 42 Fast 57th p , : 1 ? 
et—T" Fanglis eo nae ewe Metropolitan Museum of Art, S2nd St. and | Van Diemen Galleries, 21 East 57th St.- $14 Madison Ave., New York 
Street—The Sunglin collection of Chinese | Metrapolltan Museum of Art. Send St. and | Van Diemen | ee ee ENGRAVINGS - ETCHINGS 
d Seythian a pieces), Gallery K41.) Peru textiles OLD and MODERN PAINTINGS Artistic - Framing - Regilding 
! (iallerys Hills through March 31 Vernay Galleries, 19 East 54th Street— ind WORKS of ART ° . ° & 
Downtown Gallery, 113 West 18th Street- 1 nl ¢ the XVth and XVIt Exhibition ee. Chimammada deeeiedieaene * te anc eld Me Paintings - Relined - Restored 
New sculpture by Wil no Zorn Se ies Fy sisoecs Pies are SaNata GEL oni 17] ‘ tat dpraised or Paintings Bought 
through February 14 centuries, Gallery K37-40, through Feb-| walnut and mahogany, XVIIIth ce ites Appraised or Paintings Bought 116 EAST 57th ST., NEW YORK 
! ‘ 1 ’ sliss cons ‘ l DP t Mineled row “ nnd doo. Vs 
A. S. Drey, 680 Fifth Avenue—Paintings | >¥ the Soviet government, through Feb , 
- S. y, "6 ruary 2 Wanamaker Gallery, au Quatrieme, Astor 
by old masters and works of art Place \ hp aka ‘ 
ichaclyan Galleries, 20 West 47th Street Rael te Goader’ Saurarak Sec. 
Dudensing Galleries, 5 East 57th Street— Michac lyan Ga : a ed iy lags tributed to Goddard, Townsend, S« 
Paintings by John Grahatr nd Wende st Ones ssid Milani ye ‘ chenille mour, MelIntire and others 
Rahkit, through February 15 CATES ; 7 : | H 
Mileh Gallecies, 108 West sith Street— | Weyhe Gallery, 794 wena ee x ye 98 
mavens Beet Galleries, 12) Bast 57th St.— Impressions of Ind nd Palestine by Pris a a d drawl aie ater CO ; de — 
Painting by Fernand Lege. ‘ebruary Ruth Coleman and recent paintings by a Wines by seorge CrPoOsz throug 
through February 20 Lillian Genth, February 2 through Feb rebruary | PAINTINGS 
ruarv 14 ‘ . ‘5 Pie oo P == S 74 
Ehrich Galleries, 36 East Sith Street— sips oo os _ ates — ea: 
\ modern portable dining-room, de-| Montross Gallery, 785 Fifth Avenue— Sie one - To On to ETCHINGS 
signed by Bouy, and dining-room aeces Paintings by Edward Bibe n, throug Wildenstein Galleries, 647 Fifth Avenne— 
ories by Mrs. Ehrich, through Febru Feb) rv 7 Painting of interior by W RB > 
iry 14 Ranken, through February 21 
Morton Galleries, 49 West Sith Street B RONZES 
Ferargil Galleries, 68 East Sith Street— Paintings by A. R. Stavenitz and water | Yamanaka Galleries, 680 Fifth Avenue— 
Paintings by Luigi Luecioni, throug! eolors by Annette Tisch, through Feb Works of art from Japan and China . 
February 3, and lithographs by Joseph ruary S 
Sparks, through February 7 Howard Young Galleries, 634 Fifth Ave.— TROIT 
Museum of French Art, 20 East 60th St.— Selected group of old ind modertr 27 ADAMS AVENUE EAST, DE 
Fifteen Gallery, 37) West Sith Street— Portraits of Women (Romanticism to masters Sporting paintings by Mun- 
Paintings by Joseph Newmat Si 


urrealism) through February 7 nings 
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If ird | ( 
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wor] f i ma i L, 
the Rive ile Chur ! ‘ n 
pleted Wi le ned ) Alle ind 
& é Ma ! ! 
of great ¢ iracter and beaut 
attributed to the New Eneland ; 
tects imons them ) Connhe 
Shaw's Our Lady of Sorrow Chu! I 
Hartford ind St Ma ( in 
Stamford, Connecticut Kor 
part the ecclesiastical are 
cents in Boston, are WOrkKII 
Gothis idition But there are ils 
instances of American Colonial aren 4 
tecture and the firm of Maginal ind Santa Tag 
Walsh has successfully adapted i — a Prag tor | 
several tructure the Spal h baro Ser 
que as interpreted in the Southwest saanteneuutnes 
during the late seventeent ind ear! ae SRSA f 
eighteenth centuri << -~ 
=ne widespread tendency among 


school and college to expand after a 
definite plan is admirably illustrated 
by views of Lowell and Dunster 
houses at Harvard University, units 


in the architectural de 
charge of Coolidge. 
and Abbott 


Contemporary 


velopment 
Shepley, Bulfinch 
requirements in con 
mercial building imposed by conjested 
districts, the building laws, and the 
necessity for economy have 
in toston as 
parent that 
passed, atruil 


been met 
elsewhere lt is ap 
designing on paper has 

that the architect is 


thinking in terms of constantly chang 
ing materials He is no longer cor 
cerned with Stvles ind decorative 
details, but is concentrating on mass 
coutrasts, on the silhouette ind on 
the ground floor facade, the only part 
of the structure seen in detail 

One of the strong group im the 
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Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 











LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


W.N.U., New York 





Paced. 


BOOKCASE 


ITALIAN, XVIITH CENTURY 


Varchesa Piero Ricci and other collections 
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576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of 
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MACBETH GALLERY 
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BY AMERICAN ARTISTS 
ETCHINGS 
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VILLIAM MACBETH, Inc. 
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WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) New York 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 
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TAIR 2 ANDREW 


OF LONDON 





A finely carved white statuary early Georgian mantelpiece inlaid with Sienna, circa 1735 


Overall measurements, height 4'73/,", width 6'4" ; inside measurements, height 36", width 3'7” 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 
LONDON, W.1 


71 East 57th Street 
NEW YORK 
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